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1. F f.i.DJ~ IN r.1:iD. SHOT ~~XT.ER I on SH ·". lJGIL" I !\LLEY: NIGHT 

It is a narrow, fearsome-lookin0 , tortuous 
passape-way betw~en two buildings. Narrow 
as is the alley-way, fully half of it is 
taken up with dirty gutter water, which 
gleams in a repellent fashion. Down this 
alley comes a cringing figure, always hug­
ging the side of the buildings and keeping 
in the shadows. As he passes close to the 
camera, we see the man is white , unshaven 
~nd ragged. Plainly a derelict, his man-

f ier is furtive. Lanes run off at sharp 
turns and there are alley-ways everywhere. 
All of the shops are wide open to the 
street. Many of the poorer merchants 
spread their wares right out on the side­
walk, occupying the edge of it, others, 
leathered-lunged individuals, wheel their 
merchandise on carts and lustily shout 
their wares. ~verywhere are signs of all 
sorts and kind; fantastic freak signs, 
imposing and hun1ble ones. ~. teeming crowd 
of pedestrians and rickshas flov1 thr·ough 
the street in an unending stream. Except 
the low-class coolie, the Chinese wal~ 
with considerable dignity and a certain 
stately grace. They pass along in a quite 
orderly way, unperturbed by congested 
traffic around tl1ere, and indifferent to 
the screaming hawkers and vendors and 
ricksha coolies. 

2. DISSOLVE INTO EXTJ RIOR SH~NGHAI STREETo ---------- 1\lliD IU~vr SHorr, N lGIIT. . 
,,..., .--...-.,..... 

A di~ ly lit street. A Chinaman passes and 
turns in at a door-way down two or three 
steps from the street level. He taps on 
the door, and as it opens, we get the im­
pression of a smoke-filled, eerie-lighted 
dive. 'I'he light caused by the openi:ne; door 

(CONTINUED) 



2, ( CCJNTINUED) ._ 

cnuses a sh.o.dov1y figure to pause to avoid 
tht) strean1 of light. Tl1e door closes and 
tl1e figure moves on. Vue see tl1ut the 
shadowy figure is that san1e derelict -­
cringing nnd over seeking the shadows, and 
avoiding tl1e lighted places. As he moves 
on, various low Chinese types pass him. 

3. DISSOLVE If~O EXTERIOR SHANGHLI STREET. 

LONG SHOT, NIGR1r. 

It is a narrow street, but compared to 
the foulsome alleys we have just seen, 
it seems u broad boulevard. In the fore­
ground is a sign in English, which carries 
the word SHANGHAI in some fashion so that 
we know, without a title, the locale of 
our story. In the foreground a rj c1cs11a 
comes up and deposits it's passenger~· n 
well-groomed wl1ite n1an dressed in t hu 
white duck and pith helmeted garb of the 
European in tl1e Eo.st •. He tosses a co:.n 
to l'1is ricksha n1nn, v1ho is most subse:2vient. 
The man continued dovvn the street and a 
huge ~.1ongolian · coolie porter is see.c1 ap ­
proacl1ing them. The coolie is car r y :_ng 
a load over his shoulder, but he be~~s it 
lightly. He is a man of such size ar~a. 
strength. As tl1e white man approacl1e s 1 
the coolie steps 0ff the sidewalk and into 
the street, to lot him pass. Doing i t as 
a 1natter of course. The coolie resuino s 
his way toward the camera as our derelict 
ente~s the scene~ traveling in the opposite 
direction. As ho approaches, the coolie 
thG Mongolinnts face breaks into a nasty 
g:t-in and it is quite evide11t that the 
yellow man is not going to give way for 
this white man. For u moment our derolict 
contests tl1e way and then with a sl-irur; of 
his shoulders, he steps down into t h e 
guttor and lots the coolie porter puss. 
Tr1e coolie grins at him in sardonic triumpb. 
and other oriental faces light up at this 
degradation of a vvhite man. ~Ve novt follow 
the derelict as he passes down the street 
and enters the doorway of the dive. 



4. DISSuLVE INTO INTERIOR DIVE, CLOSE SHOT --------· -oF' nooR-;--Nicirrri:-·-· · ·- ·----------- ·-··--
A Panel opens in tb.e door and we are con­
fronted with a sinister, slant-eyed 
Eurasian fe1nale face. It is Madan1e Polly 
Voo France a, tb.e fnmou·r. figure of the 
half-world of Shanghai~ The camera is now 
drawn back and turned in a sweeping angle 
so as to catch inn rather panoramic ef­
fect the interior of the dive. As it swings 
by we see various types of low huntanity 
in the foreground, including two very 
hideous and depraved-looking creatures. 
One of them speaks to the other: 

FIRST BUM 

There's old Polly Voo herself. 

SEC OtID BU1v1 

The old witch -- counting heads so 
the bar-keeps cantt cheat hor c 

The camera continues to pivot so that it 
now takes in tl1e entire roo111 1 giving tb.e 
effect of a fu.11 sl1ot .. There is a ta.r on 
one side of the room, and on the other 
side, flanking tl1.e wall, n -long, lov1, 
wo·odon platform., It is covered witl1 dirty 
matting, On it low, lousy types of ~11 
so~ts and kinds are drowsing or slue ping: 
including our two friends previousJ_:r in­
troduced. The bartender, realizint~ r1e~ 
is under tb.e eyes of the owner of tl1e 
establishment, gets very busy vvitl1 l1is 
tovvel, sl1ining the bar and the g l as ses. 
Our derelict friend has entered the dive 
and stands hositnting in the doorway. 
Gaining confidence , he moves forward. 
He is awo.ying slJ.gl1tly a s h.e progresses 
down the oide of the room where men are 
sleeping. One of his hands goes uncer­
tainly to his pocket, comes up empty. He 
glances wistfully and 11.ungrily tov1ard bar 
and then, with a shrug of resignation, 
continues down a long the side of the 
room. As he approaches two 0f the most 
disreputable t ypes , who are in the camera 
foreground, one of them, a depraved, 
hi~eous-looking creature , nudges his com­
pa.nion and indicating Badlands, asks~ 

(C ONTINUED ) 



4. (CONTINUED). ------------------·----~ 
FIRST BU:M ----

\"/hose tb.at b:.rd? 

SEOOND BUM . ------
Badlands Mcl~innoy ,, 

NOTE: For England, use word 
'Trump' or thobo' 
instead of 'bum'. 

The first bum shrugs his sl~ulders and 
looks questionly at his obnoxious com­
po.nion. 'I'he name i

1Bndln11ds 1-,1cKinney n 
means nothing to him. In answer to his 
pantomime questions 

SECOND BUM 

(Very patronizingly) 
He's just a burn. 

The first burn comprel1e11.ds and 11ods in 
understanding. BotJ:1 turrJ. their backs 011 
Badlands as ho approacnes and stnnds there 
hesitating a moment, th~n lies down beside 
one of tb.en1. 11l1e bum gives him a 11.ard 
nudge with b .. is elbow. rr110 action is tl1.nt 
of the born 'bully'. 

BUM 

Move 0nt 

We see Badlands cringe. Without a 
flicker of resentmer1t, he obeys and aris­
ing, slinlcs along tb.e sido of the roon1 
s00king another place. 

CUT TO 

INTERIOR DIVE, CL CSE SH CJT OF DC OR. -----------·---~--·---~----------
Madame Polly Voo Frances, who has been 
watching things in the dive with snake­
like eyes, now shuts the panel of the 
door and turns away in disgust at the 
scene sho has just witnessed. 

CUT TO 



6. 

7. 

INTERIOR HALLVif ~~, 11EDIUM .. -91!..c..@_~~~. 

As Polly Voo Frances snaps the panel 
shut and turns around in disgust, we get 
our first full view of her now. She is · 
a prototype of Mother God Dam of the 
Shanghai Ge·sture, except tho. t she is 
younger, about forty I would say. Her 
dress and head-dress are in the best taste 
of the Chinese lady of ashion, very rich 
brocades and luxurious silk. Ropes of 
pearls and strings of jade hang around her 
throat. Her concession to the Occident 
are tl1e silken hose and higl1-heeled slip~ 
pors of France. She frowns with distaste 
at the repellent scene she has just wit­
nessed. 

INTERIOR HALLVJAY CPJlERA MC1VING. ____________________ , __ 
Polly Voo Frances now walks up the inclin­
ed hallway vn1ich lends down to the dive 
and enters the first-class part of her 
establishment, a very elaborate tea house 
v1hich is k110\vn as Polly Voo Frances' I{ouse 
of a Thousand Joys. She pauses in the 
door,vay and witl1 its. tables and bootl1s :­
its dainty Chinese tea girls, white girl 
hostesses and rnixed clientele of th.e bet­
ter class Orientals and Europeans. 

8 . INTERIOR '.I'EA HOUSE o 1~ED IUM FULL SHOT. 

A Eurwpean man, v1l10 l1as been talking to 
one of Polly Voo Frances ' hostesses, a 
girl named Lizzie, who is the proprietor's 
favorite and chief lieutenant, turns 
away and exits, Polly Voo Frances comes 
up to Lizzie with a question in her eye. 
She does not like to s ee trade turned away. 

LIZZIE 

(In explanation) 
Anotl1er man asking to drink tea with 
that Cassie Cook, 

(CONTINUED ) 



(NB) 

8. (CONTINUED) o ____ ... _ _.... _____ ..__.._ ... .,._ 

• 

POLLY VOO FRANCES 

Vll1ere tb.at one go now? 

LIZZIE 

She sailed out of here this morning 
saying it wns Spring, and she was 
going picking flowers at the race 
track. 

POLLY VOO FRANCES 

Pick flov~rs -- running up bills -­
that's all she can do, 

LIZZIE 

She won't be running up many more 
bills. The Mafus were after her -­
they want money or her clothes. 

POLLY VOO FRANCES ----·----·-
Tl1ey camo here? 

LIZZIE 

Yeah -- and they promised to be back. 

At tl1is inforn1a tion, Madame Polly Voc 
Frnnces shudders in disgust and fun10s with 
rage. However, she quickly gets control 
of herself as another customer enters and 
hesitates. Polly Voo Frances is very in­
gratiating, 

POLLY VOO FRANCES 

This tip-top, A- Numbor-Onc-Tea 
House --- cater very best people ---

The new custornor is a German sailcr off 
one of the ships in port. Pol l y Voo is a 
shrewd judge of oharncter, and with a 
glance out of her eyes, signals ~ne of her 
girls, who immediately stops fo~ward. 

POLLY VOG FRANCES 

This is Miss Schmidt. 

( C G 1fl.1 INUED ) 



~NB) 

8. 

9. 

Tb.e sailor stErnm.ers out an ackno\vledgement 
at the introduction und the girl called 
tJ.:Tiss Sclunidt t links her nrrn througb. the 
sailor's and moves off with him. As they 
pass near the oamora we hear hor say: 

MISS SCH?flIDT 

Ioh hab' oinc scl1\vache fur mat:rosen 
(My weakness is sailors) 

The sailor and Miss Sclunidt go to a table 
where two or throe little Chinese girls 
hobble about, attending to their n0eds. 
Polly Voo Frances' attention is now attract­
ed to another entrant. 

INTERIOR TEA HOUSE. MEDIUM SHOT. -------------------------·--
Polly Voo Franees i111111odiatoly boco1nes most 
servile as a n1ugnificcnt arid omin.ous 
figuro enters, nccompanied by the lesser 
dignitary. Ho is tl10 Mandarin, Dr. Li 
Shen Kuong. His companion is his coun­
sellor. Madame claps her hands and in­
stantly soverul cf l1or t00. maidons o.I•e at 
her serviec. '11 hey sbr:,w Dr. Li to a table 
1nucl1 like little tug boats bringi.ng u 
majestic ocean liner into port. The 
Mando.rin carries a singl0 rose wl:d .. ch he 
inhales from time to time v1hen od0rs of 
the ordinary offend hi1n. As t ho Ji1o.ndurin 
nnd his Consollor aro ushered to their 
table, tr1ey pass one at which a lustrous­
oyed Spanish girl is sitting with one of 
her countrym.on . Ho is most o.rdont , and 
s ays to her: 

MAN ..... 
Yo te amo. 

Sho laughs at him. 

GIRL 

Oh puporo. 

Thon roguishly sho kisses him and his 
foolings uro opp0asod . 



10 . INTERIOR TEA H01JSE. MEDIIDII CLOSE SHOT. ____________ .__...... ... .......,_ .......... ____ , ,.. __ 

Tho Mandarin and his Consellor are seated 
at a table in one of the outer booths 
(which are much like the booths on the 
raised part of the Ambassador Coeoanut 
Grove in that the partitions are only 
waist high. Of oouse, in this case they 
nre loss of u separation than at the 
Grove us they arc of gilded bambooA) 
In the ~oxt booth one or two Chinese are 
sitting, but it is only in the ono seated 
nearest to the Mandarin and his Consellor 
that we are interested. 

11. INTERIOR TEA }IOUSE CLOSE SHOT OF MANDARIN & C(JNSELLOR. 

The Consollor starts to speak and begins 
in Ch;incse: 

CONSELLOR 

Go ko y an •••• o ••••• • • 

The Mandarin notices t110.t the Chinese in 
the next booth is listening. 

12 . INTERIOR TEA HOUSE CLOSE SHOT CF NEXT BOOrrH. 

The Chinaman seated nearest to the Man­
darin and his Conscllor turns slightly 
to hear what tho latter is saying. 

13. INrERIOR TEA HOUSE CLG..SE SHOTo -----------.. - --.,.._ __ , ,., ... - --· ·- -- - ···- ·- . 

\Vithout changir1g expression or oven flick­
ering an eyelash, he interrupts his com­
po.nion: 

MAlIDARIN 

The chicken can understand the hawk 
only when the hawk t a lks liko the 
chicken. 

(CONTINUED) 



13. (CONTINUED.) -
The Consell0r shifts his oyos and takes 
in tho curious Chinese nnd turns back to 
tl1.e Mandarin. Ho g0ts :his cue and shifts 
his convers a tion to English, glancing to 
see if the Chinese understands this tongue. 
It is evident that the Chinese does not. 

CONSELLOR --·----
Your Excellency, if tho inferior 
worm you seek is in Shanghai, this 
is the type of place he would 
frequent. 

Tl1e Mandarin rnakos no comment as the toa 
girls nro now serving them. As the girls 
rot"ire, he takes his fa11 from his sash 
and slowly opens it, nnd in the following 
speecb.e.s generally speaks to his Consellor 
from bohind his fan. IJ.'he Mandarin o.nd tho 
Consellor novv talk in a guarded f o.s l:ion. 

MANDJ\.RIN -----
You arc quite sure thnt even now -­
after tvvo yenrs l1ave passed, you 
would still recognize this man? 

C ONSELLCR -----
The image of that face is s eared 
f orevor on 1ny 1nernory. Moru "'>vor, l1e 
is marked from other men by n liv~d 
scar upon his forehead abov0 the 
loft oye. 

As he speaks; the Mandarin slowly n0d3 
nnd sips his tea o.nd his oyes t o.i(o in "tl1e 
entire room. After a moment, t he Cons c l­
lor ventures to spoak: 

CONSELLOR 

Your Excellency, will permit 
me to express an opinion? 

}11ANDARIN 

It is p0rn1i t ted. 

CONSELLOR 

Our search has boon so unremitting 
and diligent th~t I feel this man is 
doad. I b0seech you to return to 
tho homo of your nonornble ancest0rs. 

( C GNT INUED) 



~NB) 

• 

13. ( C0NTINUED •• 2) • 

The Mandarin 's face remains impassive, 
and his eyes fl nsh, but we know ho is 
enraged. 

MANDARIN 

I must havo proof of such death -­
not surn1iso, 

(The Consellor bows his head) . 
With this rose from ·tho bush that 
sho herself planted, I hnvo made u 
solo1nn oo.th bofo1")0 tho shrine of 
my honornblo ancestors ••• 

(He reverently bows his head) 
••• to know no rest until I have found 
ond destroyed tho sorpont who de­
filed th.o humblest but purest of rny 
family. 

(The Consellor sighs. It is 
plain he believes the qu02t is 
o. hopeless ono) 

Had 11.o a thousand li vos to 11.vo, I 
vvould vvnnt tl1em all. M:o:y my revenge 
fnll nt a ti1no wl1on I mo.y tako from 
l1im that v1J:1ich ho dosiros most on 
earth. 

14. INTERIOR DIVE. CLOSE SHO':P . 

Of Badlands BcI(inr1ey s pr o.wlod out on tho 
floor. 

INTERIOR TEA HOUSE. MEDIUM C LCB E SHar • 

The Mandarin l1olds his oxprossion of 
vongoanco for o. n1omcnt and then r ecovers 
his composure. Ho waves his fan and 
inhnlos his rose; thon ho looks up 
annoyed at the disturbing noise, 



,-

. . 

16 • IN1rERI uR TEA HOUSE. FULL SHC1T. 

Yolling o.nd 
shouting off 
stage. 

Tho nttontion of ovoryono in the room 
hns boon arrested by the terrific hubbub 
outside. Sovoral of the girls rush to 
a window nnd look out. 

POL:SY VOO 

vn1at is it - the police? 
' 

Two or throe of tho girls have now reached 
the window and aro crowding ·about it ox­
cited at tho sight they soo. 

GIRL 

It's Cassio Cook\ Th.o }~n.fus arc 
cha.sing hor. 

The girls look out the window nt --

17, EXTERIOR SHANGHAI STREET. LONG SHOT, 

18. ------

Cassio Cook is running pell-mell down the 
narrow Shanghai street with the Mafus 
po.nting and cursing bol1ind her. Sr1e is 
out .. stripping thorn and dasl1os obli.qu tJ ly 
ncross tho stre ot and under the came~n 
into tho t oa house of Polly Voo Franc c.:s ! 

INTERIOR TEA HOUSE . FULL SHOT. 

Tho Ma.ndnrin, annoyod o.t such boist erous 
and undignified noises, risos to go a nd 
the Cons ollor fellows suit. The girls 
turn away from tho vvi11dow ns Cassio dasl1es 
into the room a ll out of breath. She 
h oQVOs n do0p s igh and grins at ovoryono 
and wave s hor hnnd in a sort of s nluto . 
Sho only has a moment of r e spite , howe ver, 
f or t ho ne xt ins t ant t ho Mo..fus swar rn in 
a ft or h or, l e d by tho l1e ad Ma fu, t l10 sumo 
who proviously ent er ed the plnc o . 

( C ON'l1 INUED ) 



18. ( C GH'l1INUED) • ·--
t1AFUS ---

Chong ju ki -- (otc.) 

Cnssio is baffled for just u momont. ~he 
spies the dignifi0d an& majestic Dr. Li. 
Of all tho pooplo in the room, the Mandar­
in. alone is ·uridisturbod. Cassio sees in 
his dignity, protection for herself. She 
dashos to him joyfully nnd, seizing him 
o.round tl10 middle, crouches beb.ind hin1. 

19. Il\TTER IOR ~rEA HOUSE. l\iIEDI1Jl1~ SHCT. 

His dignity in1poriled, Dr. Li se0ks to 
sb.ako off Cassio Cook.. Hovvover, 110 finds 
that it avnils him nothing, for sho, little 
devil, clings to l1im tonnciously~ Tb.o 
hoo.d J~nfu, 111 a vory deliberate fash.ion, 
takes out his glc..ssos, puts th.on1 on :t1ls 
noso, nnd unrolls tb.e court ordor, iUhich , 
with groat doliborution, ho starts to read 
aloud inn sort of sing-song Chinese chant. 
Th.o other Mafus 11.~)sitnto to nppreiacl1 such 
an honoro.blo o.nd ultgust o. porsonago ns tr10 
1'.110.ndnrin, a11d thoy koop nltorno.toly ko\v ... 
towing to him and reaching for Cassio !n 
a most ludicrous 1nct.nnor . Polly Voc, j_ .s 
sho.king vvith wrath as sl10 sO0s this ho·ydon, 
Cassio Cook, displousing an exalted patron 
liko tho Mando.rin. Tho Mnnd3.rin novor 
before h~ving boon plncod in such a situ­
ation and rosonting the infringement on 
his dignity, and ronlizing the futility of 
shaking off n gnat like Cassio, decides 
to turn 11.is attontion to someone vvl1.o 
respects his position. Ho turns to the 
hoo.d Mnfu. 

MANDARIN 
(Chinos o spooc11 to be inturpol­
atod) 

HEAD MAFU ------
(Chinoso speech to bo 
intcrpolntod) 

( C 0N11 INUED) 



NB} 

19. (CuNTI1'TTJED). -------
CASSIE ---

(Impishly) 
Don't you bolievo a word of it. 

The Mandarin; realizing the futility of 
furtl1cr argumont, orders the Mo.fus to 
loo..vo. Aft or 1nucl1 kow· ... t ovfing bof ore the 
high dignitnry of trio Mo.ndnrin , tho MQ.!"'t1s 
exit. Dr. Li, sputtering with wrath, 
now turns to Cassie. 

MANDARIN 

Unhand me~ outrQgoous woman. 

CASSIE 

Okay, old don. Thanks so much. 

Cassio is perfectly willing, now that hor 
pursuers hnvo boon routed. She kisses 
her hund to tho Mandarin , but ho ignoros 
hor and stQlks out in frozon dignit y . 
The Consollor follows him, but not bo~or0 
giving Cassion dovastnting look. Cnbsie 
cnn t t bo bothered by this, 11.ovvovor, anc. 
is str1-lttinc; hor stuff, wl1on she is s,/\JUng 
around by tl10 nov1 higl1ly o.ngored Polly Voo. 

POLLY VOO 

Shnmo on yeu t Al-vvays making scunes 
o.nd sl1outir1g -- s11.iftloss :mia cl1.i 1 

___ f • 
mak0r t Looso spondtl1rift ....... gad-· 
o.boutt 

(Cnssio lights n cignrottc 1 

smokes.) · 
No-good -- I ' VG ho.d ns mucl1 of y c-u 
as I \!Vant t. Best -dro s sod ·woman in 
Shn.ngl1ai; 110 in? And v1on' t po.y for 
her clothes -- Look nt hcrt A new 
dross on ov0ry time she goos outt 
A cont in your fiat, nnd off you go. 
Where you go? Nowhere? What you 
do? N0thin[s 1 . 

Tho girls gnther LLround to listen. At 
This point, out of the corner of her eye, 
Polly Voo sees .another custon1or ontor o.nd 
sho forgets obout Cassio at tho prospect 
of business. 



20 . INTERIOR r11 EA HOUSE. MEDIUrvT FULL SHOT. 

Tr10 n0v1 entrnnt is Ropon, a. very fas­
tidiously dressed and woll-groomcd half­
onstc. In spito of his ologanco, however, 
tl1ero j_s sometl1.ing repulsive about him. 
Polly Voo hastens over to Lizzie and gives 
hero. shovo. 

POLLY VOO ----
Tho police cfficor from Peking. 
Bo nice to him ---

Lizzie hast-0ns over t0 greot Repon, but 
he ignores h0r, for ho hns seen Cassie. 
Ho crosses quickly towards Cassie. It is 
quite evident that she is tho attraction 
that brings him to the place. Lizzie 
glares aftor him und ut Cassie. Polly Voo 
greets him mcst warmly nnd backs away 
with an ingratiating smile. 

21 . INTER I OR TEA H CUSE. CLOSE SB C)T . ------------------·------
Rcpon comos up to Cassio and she is not 
in the least pluusod to sea him. In fact,· 
it is quite evident thnt he is ve r y dis­
tnsteful to 11.or, 

REPEN 

I wnnt to t e ll you something -­

CASSIE ----
Don't want to hoar it, Dcn't l ike 
you -- nev0r did -- never will, 
Put that in your pipe nnd smolco it. 
On your way\ Peddle your pnpers, 
I said --

REPEN 

I've been wntching you every time 
I come to Shanghai. You haven style , 
manner •• you could almost pnsa for 
n ludy. O.pce I broke you to my bit,· 
you.td do v~ry VI/ell. You come with 
me back to ·Peking-- I'll give you 
find house, ;nnny nice clothes. I'm 
very big por~on there . You come? 

(CONTINUED) 
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21. (CONTINUED). 

CASSIE 

( Slo\vly c.nd cmphn t ically ) 
On ••• your ••• vro.y --

REPEN --·-
Some day I kill you -­

CASSIE 

Some dny ho's going to kill me -­
quit it; you're mnkin' mo weak --

REPEN 

You devilt 

He gro.bs her nrn1s. She wrenches n.v1ay, 
slapping his fnce. 

CASSIE 

Don't put your h a nds on me, you 
l1nlf-c nst e dog l 

Ropcn trembles with rngo. Cnssie stalks 
po.st him . 

22 . INTERIOR TEA HOUSE . MEDIUM SHOT . 

Cassie crosses tc the door which loads to 
tho girl 's rest room . Repnn follows her~ 
As she ranches the door and opens it, ho 
tries to follow her into the room. She 
whools about on him , surveying him with 
blo.zing eyes , 

CASSIE 

Say , y0u big piece of choeset 

With thnt , sho gives him n push which 
propels him back into tho tou room. Polly 
Voo and LizzLo rush ·to Repen t s side and 
try to cc.Jm l1L1n down. Polly Voo glares at 
Cassio . 

(coirrI NUED) 



(NB ) 

22 . (COHTINUED ) . - - -----:-- ---·-
POLLY VOO FRf:.NCES 

(Chinese spooch tc bo intor­
pr•lntod) 

Cl!\ 0 
f"'1 IE· ·1.u1.) · ---

My foot L 

With. thGt, Cnssio slnrns tl10 dcor . 

23 . INI'ERIOR REST ROO}!I. MEDIU1v1 srrar. 

A room \Vhich migl1.t bo takon for tho living 
room cf n choc.1.p American apartment. It 
is the last thing one would expect to 
find in sucb. o. plnco o.s Polly Voc, r s. It 
is really un onsis , n bit of their homo­
lnnd in the midst of a Chinese Joy House 
for tho girls of Polly Voo Frnncos' 
ostnblisb.rnont. Thero uro throo ctb.or 
girls in tho room ns Cassio ontors. Ono 
of them is h.0lding n cross-·word puzzle 
book, wh.ilo th.e ctl1ers try to think up 
words ns sho o.nnouncos then1. .i\notl1or girl 
is suntcd at nn upright piano nnd is 
plo.ying o..n Amcricnr1 Bluos song of tho typo 
tl1at Joan.no Dunn sings so woll over K~P.I. 
Sho sings in u low voico just as Miss Dunn 
dcos , sc it would not penotrnto into the 
room outside. Cassio groots them and then 
strusts c..cross the ro0n1. She vvGlks up to 
o. Froncb. girl sJ. tt in(s 0n a trunk tb.2t r e­
poses in the cornor. 

CASSIE 

Move tho body, bnby. 

The French girl doosn 1t t ake the suggos~ 
tion any too kindly, nnd gru.mpily gots 
off tb.o trunk. Girl exits from roorn sv .. d­
donly. C:.-:i. ssio t o..l{OS <,ut a koy which is 
hung nrou.i1d her n e ck and opens the trunk. 
It cont a ins he r clothos , ~nd Cassio i s 
some dress er. Tho girl holding the cross­
vvord puzzle bee-le nov1 lo <'lts up. She 
spank s in u whining voice: 

(CONT I N1JED) 



(NB) 

23. (C(,NTINUED). 

GIRL 

What do cnttlo eat out of - in six 
lottors? 

Gnssio now bocon1os o.nnoyed nt the Blue 
song that the girl at tho piano is sing­
ing nnd shouts at her: 

CASSIE 

Tiu n can to that, 

The.girl nt the piano flnros at Cassie 
for n moment, but she quits singing and 
just id1ly fingers t110 }-{ey-bco.rd. During 
nll this, Cassio hns boon taking off the 
dress she had on while tho ether two girls 
arc stupidly trying tc think up n sL~ 
letter word for 1ivl1at cattle eo.t out cf. 
A rather wistful-eyed and pathetic girl, 
speaks: 

ROSE 

(Timidly) 
Manger? -

Tho other throo girls exclaim over this 
nnd c.groo Vvitb. Hose tb.at 11 mnngor'1 is the 
word. Cassio snorts wi th disgJ~t. 

FIRST GIRL 

Munger-~~ yonh, that's it, 

SEC0ND GIRL -------
H0wtd you guess it, Rose? 

C.l\SSIE ..... ,.,,,., 

Baht Whoovor hGard of c nttle 
eating 0ut of n mnngor? Tho word 
is trov.ght 

The girls resent Cnssie's bolligurent 
interruption 0.11d sto.rt to o.rguo vvitll. l1cr. 
But Cnssie vron't give an inch. Sho ,'ltub­
bornly and cbstinntoly holds hor own. 
Fino.lly, ab ove the turmoil, Cnssie's vcico 
stands out: 

(C ONTIHUED) 



INI1ERIOR REST ROOM. CLOSE SHOT. - --- - -----· --
Cnssio hugs the \Vistful-oyod girl show­
ing u certain amount of tcndornoss for 
Roso , but nt the so.me time remaining __ 
obstinc.to \¥hero '11nnngor 11 nnd atrcugl1 11 

nro conc0r11od , 

CASSIE 

I ' m sorry , kid -
(Thon after n pause in which 
Rose looks up at her wistful ­
oyod ·o.nd smiling ·wanly) 

- but I ' rn right on this trough 
business. 

In this mn.nner , vvo p,ut over that there is 
an attachment botwoon Cassio nnd Rose; 
nlso that Cassio is tho most obstinate 
of human beings nt times. 

CUT TO 

25 . INTERIOR TEA HOUSE. MEDilTh~ SHOT. -
Polly Voo and Lizzie nro trying tc intor­
ost Ropon, but nron't getting ve ry f nr 
with it. Ro~cn is pla inly bored, anxious 
to got o.vvny from thon1, und still smoulder­
ing over Cnssio Cook's insult. 

POLLY VOO 

Lizzie, horo - - very fino mannered 
girl - - sho upprocint o ve ry much 
ma n lilco y ou. 

Ropon is very bored und not intorostod. 
Ho gets up nnd lcnvos them. Ho pusses the 
tnblo at which tho little Fronch girl is 
sitting. She is still inn b nd humor from 
11or oncountor v1ith Cnssio, n.nd sho t o..kon 
it out now on h or t ablo companion. Sho 
gets up, ~nd ve ry scornfully speaks in 
French: 

(C ONTINUED) 
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25, (C0NTINUED). 

FRENCH GIRL 

Est-co tu vn mo pc•sor un lnpinl 
(Ycu chonp-sknto) 

Repon passes en to the hallvH1y lending to 
the dive. Lizzie und Polly Voo look ~t 
each other, and Polly Voo shrugs hor 
shoulders. 

CUT TO 

26. INTERIOR DIVE. IIBD 11Th1 SH C/1.1. 

Rcpon enters the dive nnd with evidunt 
disgust ho views the VQrious doroli0t 
typos. His attention is attrnctod by one 
of the sprnvvlod-out forms. He st arts 
to walk on and t11on pauses and tur11.s nnd 
rognrds tho inert form cf Badlnnds. He 
studios l1iJ.n o. n1cimont nnd thou wall{s c,v0r 
and gi vos r1im o. go11tle shove \/\Tith his foot. 

27 • INTERIOR DIVE. MEDIUM CL CSE SHGT. ---- ·----
Badlnr1ds ro:tsos l1i1nself on his 8lbov, nnd 
locks questioningly up at Ropon~ Ropcn 
continues to study tho deroli<it t Vvo feel 
that Ropon rucc-gnizos Bo..dlo.nds, but is 
not quite certain. Badlands is only 
mystified nnd Ropon ' s rnnnnor is such thnt 
ho is not frightonod. Rcpon smiles lcind­
ly at him. 

REF~N 

White, Qrontt ycu? 

Bndlnnds smiles nnd nods his hond. Ho is 
· war111od by tl10 _o.pparont friendliness cf 
this well-dross strnngor. 

( C c1-rr INUED) 



23. (CONTINUED •• 2) • 

CASSIE 

Whorotjn over hunr of n monger? 

(VJoo.lrly) 
In Su11dny Scb.001. Don't you romom­
bor •••• Bothlohom --

CASSIE 

(Dorisively) 
In Sund~y School1 I might have 
kn0wn ycu'd of lonrned it somo blaco 
liko that. Say, I was born and 
r nisod on n K["'_nso.s f o.rrn -- and I 1vo 
soon plenty of cnttlo ont. The 
word is trough - T-r-o-u-g-h. 

Tho girl who is holding tho cross-wcrd 
puzzlo book st~rts to put tho word down, 
\1l1on sl10 boc0n1os o.vIL:.ro tho.t the vvord doos 
not fit. 

GIRL 

But it don't fit~ 

Cuss io, who hus turned back to hor un­
drossi11g, v1b.culs upcn the girl. 

---
YJhnt cf it? 

GIRL 

Noth.in t. 

Tho girl is smoldoring nt Cassio us she 
v,ri tos d0\vn tho v1C'rd in tho book, Cassie 
nov, notos tb.ctt sho l1us hurt Rose's fool­
ings and sl10 v1ulks ovor tc tho girl. 



(NB) 

27, ( CC.1NT INUED) • - REPEN 

Vvo.nt n drinlc? 

Bndlnnd's answer is to come to his foot. 
Repon motions him tc the bar ann Badlands 

eagerly follcws him . 

I11TERI OR DIVE. MEDIUt11 CLOSE SHGr , 
28. --------------

Ropon nnd Badlands crQss to the bnr . The 

bo.rtor1der is very polite in his o.ttitudo 
to\vnrd Ropcn . Ho vvnits for t1'1cir odor . 

BndlQnds is trembling with ongerness . 
Repen is about tc give his order to tho 
b~1rtonder wl10n ho rogo.rds Bndlo.nds with 

a friendly s111ilo. 

REPEN 

You better have yours atrnight, 
(Badlands nods ongorly , his 
mouth wntors at the thought . 
Tc• Bnrtondor) 

Two whiskeys - 0ne straight~ ono 

vvi th sodo.. 
(Tc Bo.dlnnds) 

If we whites nro to stay on tcp 
out horo we must stick t ogothor, 

Rigl-1t? 
(Badlands nods. He is all 
t o o gr o.. t e fu 1 • ) 

The bo..11tondor 110w servos the drinlrs, 
plncing the vvhislroy botton on the b a r. 

}Io is nbout tc vvithdrnw it wb.on Ropen 

motions for him to l ot it r emain cut . 
Bndlnnds drinks his first drink at n 
gulp and Ropom urges him to hnve an0tl1or 

one . 

REPEN 

You need it, 
(After Bndlnnds has downod his 

soccnd drink) 
I'm going to soo you out of this. 

( C Ol'Yr I NU-ED J 



(NB) 

28. (CONT IN1TED) • 

BADLANDS 

I ·wo.sn rt nlv-ro.ys a bum --­

RE PEN 

I c D. n s UC t 110. t • 

(After a pnuso) 

How'd you got hero? 

(Signifyj.ng Bndlnnds' condition. 
Badlands doesn't roply nt cnce. 
Ropon d00s not push the pcint) 

Here -- have nnothor. 

Bo.dlo.nds follo\vs the suggestions nnd dov1ns 
nnothor drink. Ropon smiles at him nnd 
Bndlnnds smiles bo.ak in grntitudeo 

REPEN ---
What wo.s it? Booze -- black smoke -­
Co.rds -- or v;omon? 

B2dlnnds shnkos his hondo Ho hesitnt0s 
for a long time, but finally suys s~dly: 

BlillLANDS --
You wouldn't believe mo if I t c-1d 
you. 

( Ro pori ns sure s l1im hu v; ould ) 
It was u bcwl of rice, •• 

REPEN 

Vl/b.at do you moan? 

BADLANDS 

I told you, you wouldn't believe. 
It was in Peking. I was flat busted 
and hungry. I lifted a bowl of rico 
from a hep joint. It was ab0ut so 
big ---

(He pnntomimes size of small 
b0vrl) 

(CONTINUED) 



(NB) 

28. (CONTINUED •• 2). 

REPEN 

Vvoll? 

Tl1en I f ou_nd out what they does to 
o. white man out here , v1l1en his ov1n 
race hns l ot him down. A Chink 
judge give me fivo years in a stink­
ing prison. 

As ho s poko ,· n s trangc, hard glint comes 
into Repents oyos. Ho is sure now of his 
mnn. Ho smiles roQssuring and sympnthct­
ic~lly nt Badlands. 

REPEN 

But you got out , hai? 

Bi-1.DIANDS 

I hud more guts in them dGys~ No 
Cl1inl{ priso 11 could hold the likes 
of me . 

· (Tl10 liquor is co.using hirn to 
r o liovo tho horoics of his 
escc..po) 

I clirnbod tl1eir blc~s t od wc~11 o.r .. d. 
svvu.n1 t h.oir filthy rnon t . 

REPEN 

Oh 11.o - I thol1gb.t so 1 

(IIis tootl1 nro shovving in n. 
smilo that fills Bo.dlnnds vvitl1 
a suddon torror ) 

BlillLAND S 

Vvho.t 're y0tl 6rinnin' about? VVho 
uro you , o..nyvvny? 

REPEN 

Just n police officer from Poking . 
I boliovo I'll pick up thnt five 
hundred Mcx reward for y our sn.fo 
return. 

Badlands r ocoils with terror. For n 
mcrnont h.o is spoochloss and uno..ble to 
movo, but ns Ropon r cuchos out n hnnd to 
soizo him, liken rnt fighting for his life , 
the fonr~crQzod corncrod derelict mnkes n 
frantic effort to oscnpo . 



(IH) 

30. 

INTERIOR DIVE FULL SHOT 

Bad lands l1as the cunning of the gutters, 
the savagery bred of the sewers. He 
1nanages to evade Hepen and dashes fran­
ticall y 01;i.t of th0 roo111. He is aided at 
first by his lowly brothers, but Repen 
ends this when he shouts: 

Renen 
.I. 

Vifty dollar s Mex to the man who 
catches that ratl 

Instantly the call is taken up and the 
dive becomes fighting, clawing, churning, 
bedlam.. But son1ehow Badlands manages to 
make the door and r each the stree t out­
side. 

CUT TO 

INTERIOR TEA HOUSE MEDIUM S 1-IOT 

( To be inter C\J. t \Vi t h preceding s c en e ) 
Polly Voo Frances hears the noise and 
exits hurriedly and anxious-faced toward 
the dive. 

CUT TO 

31, EXTER IOR SHANGHAI STREET FtJLL SlIOT 
·· -.- ..,,..... ~ . .,_._,,_ -..--~--.. --..-.,..._ ... ....,... _ _ ..... ·- -.. ,- ... ~, ... :.- """-' ----- - -~-.,. ... ·~·----•>.· «1.1·•-~-----··•• ..:..,.4--,_.. .. _ __ - ·---· .. 

Badlands rushes out of the dive into the 
street, pursued by the riff-raff of the 
drinking place and coolies who now take 
up the chase out side. Repen is in the 
background urging them ono Through clever 
dodg ing Badlands 1nanages to evade his 
pur.,suers. 



(IH) 

33. 

'1111e cl1ase continues and the purstlers start 
throwing stones a t BadlanJs. One of the 
stones hit Badlands on the back of the 
head and he staggers into a doorway -and, 
stranBely enough, eludes the mob as they 
run riBht past hi~ . 

CLOSE S:-iOT 
- --· -.~---.. - - - --·---···-·•--- ·- - - -· ·- · - • ••·--~-_,..,.. .. __ _____ - ... -. -'"- ..... ·-1• . ........... __ .. _, .. .. _ ·- .. - .. . 

'74 0 • 

Badlands staggers into doorway. It is 
evident he is co L1pletely dazed from the 
impact of the stone. He collapses, 
falling against the door , wh.ich opens and 
lie snravvls face downvvard into -... 

INTERIOR GOLDEN ALl'.10ND ' S Ir011E MED IUf,rI SJIO T 

Golden Almond, a beautiful and dainty 
little Chinese gir l, is startled and 
terroriz ed with fear as the unkempt dere­
lict falls through the doorway into her 
home, Badlands is plainly out and lays 
inert on the floor. Golden Al1nond is so 
frightened that s11e neither screams nor 
moves, but just stares wide-eyed at the 
prostrated fi gure. Badlands has fallen 
in such a inanner t hat l1is prostrate form 
is partially shielded from view of anyone 
entering the doorway by some art ic les of 
furnit1J.re in tl1e roo1n. The roo1n is unusual 
for a Chinese girl 's living abode, in that 
the furniture i ncludes an American phono­
graph and an A111eri can 1'l ocking chair . 
There might also be a man 's pipe on one 
of the tables. Not a Chinese pipe, but 
an English or an An.erican briar pipe. 



(IH) 

36. 

Golden A1111ond is still numb 1i'liith fear and 
Badlands shows no si.sns of life on the 
floor when the maid enters. She does no• 
notice Badlands and starts talking to her 
mistress as soon as she enters the room. 
She speaks in a r.1us ical sing-song fashion. 

MAID 
Chong Ki - 1 ·------ ·-E,· • 

a - 01n - Ki - Ki 

GOLDEN AL }10ND 
( ,~-·--------- . ---
Sharply) 

Silly one, how many times I have to 
tell you Eengleesh only is spoken 
in this 1--iouse. 

I1AID 
I s ee 1\1arria0~roker - he come soon 
no1n - but b.e say white husbands very 
hard to get now - you should kept 
one yo11 had -

Golden Almond does not answer and the maid 
now aware something is wrong , looks at the 
floor and se e s Badlands. The maid lets ou~ 
a screan1 and t hen ru_ns over to her n1is­
tress. Both girl s hold on to each other, 
quaking V1ri th fear. 

INT~RIOR GOLDEN ALMOND'S HOME CLOSE SHOT 

Golden Alrnond and the maid are embraced 
in fear with their heads averted. Now 
Golden Almond regains a little of her con­
fidence. For it is foolish to be o..fraid 
when one is hu gged so tightly by one 1 s own 
darling maid , and after all , the household 
gods look a f ter ~ood little Chinese girls 
who are respectful to their ancestors. So 
we see a pair of almond- shaped , but 
nevertheless roguish , black eyes turn 
curiousl~r aro1J_nd and s tea l a glance at the 
fallen rnan. The n1aid now does the same 
tb.ing. Then they both look at one e and 
catch each other looking and snicker as 
young girls of any land will do. 



(IH) 

37 . 

38. 

INTERIOR GOLDEN ALMOND ' S HOr.1rJ MEDIUM SHOT 

Golden Alm.and has now c o1npletely overcome 
her fear and she and the maid turn around 
and boldly stare at the man on ·the floor , 
Holdinc each other by the hand they now 
walk arou.1.1.d Badlands and inspect hi1n from 
every angle with consid erable interest. 
Golden Al:moncl from ti111e to ti1ne whispers 
with the maid . The maid giggles deli ­
ciously . Now she sees something which 
att.eacts her attention. 

IN SERT: Bad lands arm with shirt torn 
revealing a bit of white skin. 

BACI{ TO SCENE: Go lden Almond inspectn this 
closely and then turns to her m.aid . 

GOIDEN ALLTOND 
,...z, ... . . ...... -· . .............. ._ .. -. ................. _ •• _...,__ 

The maid nods in confirmation . 

INTERIOR GOLDEN ALT:101TD' S Iroi .. m CLOSE SHOT 
-•--- _ .. ______ ,...,, ... _, __ •• -•---•• ... • -- · •-•-• - -- •• ...... ••- ·• •• ,,._,._., ,. .. _,_ , _ •""' .. _,...C._♦ ~---• A... .w..Ji; ,.:.. ..A. ..A •L ,,1---S • ..... : -... 1• » - ,•~ • • ,r , 

Golden Aln1ond ,1vhis pers to hor 1naid , 
i ndicating Bae.lands as she doe s . The maid 
giggles deliciouslyo Golden Almond gives 
an order and the maid exits while GJlden 
Aln1ond r egards Radlands , and maybe she 
kneels down and places his head unon a 
pillow . Very fa.stidiously s11e pu-;110s back 
h is hair and r-egarcls 11.is featues. Tb.e 
maid returns vvith a basin of water .. some 
towels and soap, als~ a safety razor . 
With considerable g iggling and exclamations 
of fear and delight, the t wo girls start 
to wash Badlands ' face . From t i me to t ime 
tb.ey pause and v ie-vv tb.eir handicraft fro~r.1 
every angle, apr rove and disapprove -- but 
n1ainly approve . 

CUT TO 
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39. INTERIOR REST ROOM l1EDIUM CLOSE S}IO'r loo---~--.... __.. .,......_ ...... _..,. __ ......_ .. .......... ~ . .-;:.~, .... i .............. t "' • .: .-=., .,ir.-.-,,.,,.•~ ---.....i.a....-~--··- ·- - --- -·· - ·· .,,._ --- ...... -~ ,.. ---·~ - -· -.. , .. ___..,. ' ........ - -.- . .,,_., .. 

Cassie Cook is startine to put a new 
dress on, and has her hands raised above 
l1er head to slip it on when the door opens. 
Liziie and the head Mafu stand framed in 
the doorway . Liz z ie points toward Cassie, 
and vvi th a squavvk the J11afu grabs b.old of 
Cassie's dress and starts to pull. 

}/IAFU 
Donj o ! Donj o··f -----···-·· 

CASSIE 
Hey, lay of f:··· 1:fiiat·, s the big idea? 

LIZZIE 
He wants that•-~gran·d new dress you 
}1.aven' t pai d for. They told him. not 
to come back without it. 

CASSIE 
Le t g O I O 1 d b~a-t-·Fi -e-:~ fa c e ! 

(The Mafu tears Cassie's dress 
and she becomes furious) 

Shouting and hollering the Mafu, assisted 
now by his two companions, pulls on 
Cassie's dress, and in so doing pulls her 
out into the tea room. 

40. INTERIOR DIVE MEDTIH.1 SHOT 
_....,........__~-- ....... _...., • .-,...._,. _ _ ,._.....__, .. _. _______ ~ • _ _ .,___ ...._ _ _...__ ~ w ::.- ~ _,.. , • • 

• 

Polly Voo Prances is bringing order 
out of the havoc wrought by the s t ruggle 
to capture Bactlanrt s McKinney . She has 
just about got tl10 dive in order vvhen she 
l1ears the conm1otion cr0ated by Cassie and 
the Mafus . With an oath she lets things 
be in the dive and hurries off • 



( IH) 

INTERIOR HALLVJAr· CAJl/[ERA MOVIYf G 

Polly Voo Prances r1urries up the hallws.y 
and as she does the s01J.nd of corn.motion in 
the tea 1101.tse grov1s louder and n1ore bois­
terous . Her anxiety has now been replaced 
by anger . She ha □ an idea who is respon­
sible fo:r all thj_s commotion . She now 
reaches the doorway and stands there 
agb_ast looking in, but even she is un­
prepared for the scene that confronts her , 
S 11. e i s B pee c 111 e s s "v it h rage • 

42 • IN~FE:RIOR TEA HOUSE MEDI UNI SI-IO'J.1 
~..-...........,._......._..~ ............ _.__... _____ __.,. _ _......., _ __,.._ ~,.,...-,.._ · 1,•r-:i,,o- .•·~.-.!'~~J.-~ ~•· "" u ·•• - . ...:..£..-. _ _ ......_ __ ,_ 

1rl1e attention of everybody in the roo1n has 
b oen attracted towards Cassie in her 
s trugr;l e ·with the 1viafu s, and the sigt1 t 
of a gir l 1Nith her dress being pulled off 
above her head is one which evokes gales 
of laughter . Cassie is furious, and 
stru.ggles ac;ainst tl1e co111bined pulling 
pov1er of the }1afus . It is an unequal 
tug- of-war , however , and the Mafus win. 
The dress comes off , and one of the Mafus 
falls to the floo11 holding the garment 
in his hand . Cassie looks at him, her 
eyes blazing with cold fury , She is so 
furious she can't even speak . The 
i1afu now starts to rise in a cumbersome 
fashion , turning his rear to Cassi e with 
hands on the floor . The temptation is 
too great for Cassie , A devilish twinkle 
comes into her eye , and she kicks the tar­
get 1ivi t11 ·unerring precision, and t he 
next . minute, with hoydenish Gl e e, plays 
leap-frog by jumping over himo As she 
jun1ps sl1e sho1.:1. t s •; 

CASSIE 
Spring is here--~:-~..._.__whoopie ! 

Spring is h 0re -- whoopie l 

(CONTINUED) 
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42 . (CONTINUED) 
-.........~ ..... -~,-.......... •--•- ..:c.t°~-•·-~~l,11-'~--........._ _...,,,,... ____ •. ........, .... 

Everyone in tl-ie room is ohou ting and 
laughing excep\ tl1e little Chinese tea 
girls, who are shocked nt such undig­
nified conduct . Now everyone , except 
Cassie , becomes ~1iet and they all look 
fearfully towards Polly Voo Frances, who 
has entered the room . Cassie sees her 
and quits playing , but holds her ground . 

43 . INTERIOR TEA HOUSE CLOSE SHOT 
~ ~ - -:a..r : .-•·- • • · • .J•• · , ... . •~'t· • ~ -·- - ~ - - ·•,...--...... - - :, •• · •· . ....,,._.,_.. , , ... t r:i ,.JI"--,.:•·," . r 11..,1 , • ....&•, - - - . ......... _ ,. , _,._._.,., _ ._.. ,, _ _ ~-., . , ... _ .,.. ,._,. 

Polly Voo advances on Cassie . Her eyes 

are slits of fury in her face . Her long 
hands clasp iNith rage under her sle eves . 
For a mo1nen t she is too angry to s i:e alr, 
t hen a torrent of vituperation in Chinese 
bursts frora her l:Lps . So foul are her 
oatl1s , so terrible her indictments, that 
tl1ose in the place , understanding C11inese 
hold their ears and run . Cassie is un­
afraid and holds her ground bravely . 
She d6esn ' t understand the exact words 
but she knows their meaning and is 
waiting f or Polly Voo to run out of 
brea tl1 . 

POLLY VOO 

(Chinese speech to be 
inter1 polated) 

CASSIE 
Say , w11a t t s i "t - -a.1~1-·-about , anyway? 

Polly Voo s1nolders for a raon1ent seeraing to 
bloat with the in1Nard tem.pte.s.t, but she 
manages to control herself . When she 
speaks it is in harsh, clipped, metallic 
phrases. 

POLLY VOO 
You go 1 My T1p ... To ... p-1-fouse refined 
place. I have here only highe s t 
class of ladies. You white scum! 
You no ladyl Out in street for youl 
Go ! Go 1 

(CONTINUED) 
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43 . (CONTINUED) 
..... . , - - · · · · .. . .. ,,.. - · ' ' ~ · J ' .. • ... " · . ..... ~ - -

One ot' Polly Voo ,. s long fingers points to 
the door . Cnssie, thru gritted teeth , 

speaks~ 

CAS i3IE 
·- • fL · --- 4 ...... ............ . 0 

I 1 n1 no lady, huh? 

Polly Voo sl1nkes hor head, points to door , 

POLLY VOO 

U-et out of 1ny l1ous e ! 

44 . INTERIOR TEA HOUSE J'.11ED I U}il SHOT 

Cassie is about to go just as she is , 
?lad onlJ in her high-heeled slippers and 
19 t ecldies'1 vv·hen little Rose r11shes to her 
side sobbing . 

ROS ~E 
Ob., Ca s .:3 ie , yo•u ···c~an I t go \ ha t v,ray . 

At tl1i s r.1om.ent t11e head Mafu passes pre ­
ceded by two o t her Mafus carrying Causie's 
tru.nk . 

HEP .. D ~'UU?U 
··- -- ... . . . . . --- • ... - --- --

Me ~ot your tlunk! 
\... ) 

Rose now leads Cas s ie off \ awards the rest 
roorn. ~r11e other girls follow, j_ncluding 
Lizzie, who, as we know, dislikes Cassie . 
Ca s sie ke eps rnuttering to herself. 

CASSIE 
I 11n no lady, 'i-iuh?' .., ·· 

They exit into the res ~ room. 

45 . INTERTOR REST ROOM 11EDIUM SHOT 
• "--.......__ ...., • .&.... ~ • ..,t. ,.. 11, I~ :~ i.t ••.a:-:_._, :,,-.:,,,,1• • •• , • .ll~ .••.• A-.a... JJ · _.-,.:,..,·• rt•..,-~,, .. _- ~-- - <ti. .11 . • ... , ·""'••-• --• - •·• • • .o · - • ._ ___ _ _ 

Once in the rest room Rose digs out a 
nice little dress of her own. 

(CONTINUED) 
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45. (CONTINUED) 
·-- •-•- •- ... •-- - ..... ~• r · • · . ...... . , , .. ,M .... •• f , . ..... - •• •--· ......... • - •-·• -

HOSE 
You.' d look ai.nif~i_ .. i-fy nice in tl1i s 
dress , Cassie . 

Rose tries to give Cassi o the dress. 

ROSE 
But, Cassie, ·yo-.-t1fve g ot to wear 
something an d I ' 11 be av:fully b.urt , 
r1 e a lly, if you borrovv a dress fro1n 
one of the other girls and not me . 

CASSIE 
I don't want 'i't,--- -~1€°fd . 

ROSE 
But, Cassie;! you~--;~i1u st take it. 
Pl ease l 

So Cassie t akes the dress and has both 
hands r aised over head when Lizzie speaks 
very c austically . 

LIZZIE 
( Sarcas t i'"c'a~~Ci'y)· 

And what will you do now, Cassie 
dear-? 

Cassie hesita tes and still holding the 
dress above her head she recognizes the 
chall enge in Liz z i e t s question and glares 
back at h er . 

OT1iERS 
Yeh , ·vvha t wilJ·---y-ou-·-do now , Cassie? 

• 

46. INTERIOR REST ROOM CLO SE SHOT ·----- --·-.--~----.,,,... ~-. _,.. ~"' ...; ,: - ..... __ ,.. ___ ----- ~····- ...... , __ ----·- •· -~-· . . .,... . _,. 

Ca s s ie cont inue s to glar e a t them. 
Fina lly she rea ches s ome sort of a d e cision . 
We s ee the s tubbor n line s form around her 
ffi01 l t}1 . 

CASSIE 
J\,1e ? I gu es s r·,-... l~i~-,be a l a dy 
for a chan gel 

{CONTINUED ) 

J. 
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46 . (CONTINUED ) 
......... - ~·- ----~ ....... ' .,.. ........... _. ·--- - •·~ •o-r•-- -- - · 

LIZZIE 
( \Vi ther in-gl i)--

A lady? 

ALL 
A lady? 

~r 1.es ••• • a 

Lizzie leads the derisive laughter which 
greets tb.is announcement . Cassie is at 
her' tl11,,oat in a flash . 

CASSIE 
Say Itra a ladyl-~.--

She sinks her fingers into Lizzie 1 s throat . 

LIZZIE 
(Gaspi n g )~---···~----. 

You ' re a lady . · 

Cass ie l ets Lizzie go. 

47 . INTERIOR REST ROOM L'IEDIUM SHOT 

Cassie now slips Rose 1 s dress on over her 
head. It is u modest little dress, and 
changes her appearance considerably. In 
contrast to the gentility of the dress 
are her wo r ds and actions as she paces the 
room . 

r.1-s 0 r ~·, 
~/ ~ I... !_) .tiJ 

You b e t l I ' ni· ··g'"o ·1'ri' f t o b e a 1 a cl y l 
And what a creat joke it will be on 
the men -- the saps ! Me, Cassie 
Cook, not good enough for Polly 
Voo's Tea House - a ladyl 

ONE OF THE U-IRLS 
You VvOn' t g e t ~--a~iay -IJVJ.tb- -·Eha t ··-in this 
burg . 

(CONTINUED) 
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47. ( CONTINTJED) 
- ,. - - -·. .. . ·- .;. :. . .. .. 

CASSIE 
·\~iho saicl anyt'i-i{ng ·about s ta yin' here? 
I'm goin' to Hong Kong. Nobody 
knows me there; I'll pretend to be 
a lady and I'll be taken for one. 
I' 11 let so rne guy get n.utty about n1e-­
and I'll tr0at him just like a l ady-­
I' 11 lot hin1 spend all l1is mone·y -­
nnd 1 1 11 give him nothin' ! 

LI ZZIE 

You got a fa t chance of getting to 
-·- t Hong .l:\.ong. 

This stumps Cassie for a moment. Then she 
suddenly s trips a ring off her finger. 
She holds it up and calls to the girls~ 

CASiSIE 
He:r e .... - vvha t am--~Ib id for thi 8 

genuine ruby arid platinu1n ring? 

GIHL 
( Cont emptuous·l y) 

,Did he say it was a ruby? 

f'l:NO TBER GIRL 
Give you t vren-"t'y l1ex ... f•o•r;< '{t? 

ANOTHER GIRL 
How you gonna· ···e·a f ·cr· ·~ ----· -·-· 

CASSIE 
Ladies al\vuz ·e·i.:t· -- they ain t t du111b 
like you clucks. 

T11is a l mo s t precipitates another fi e;ht, 
but Liz z ie marshalls a ll the tirls out of 
the room except Cassie and Rose . 

RO SE 
Cassie -·- you ···a.~i-n ' t actually goin 1 
to do that? 

CASSIE 
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48. INTERIOR REST ROOM MEDI U}/I CLOSE SE(OT 
.... r ... .,.•~-, .- ♦•- ---.......- - •- .. -• •• .,. , o. , .. •• - ,,,.. • • 

ROSE 
It wouldn 't b-e~·-e~xactly fair -- to the 
mo.n, I .mean . 

CASSIE 
( Laugb.s c1ei~~fs'Iv'ely) 

·you' re funny! 

ROSE 
You've never b-e··e·n in love, Cassie, 
or you wouldn't say that. 

CASSIE 
Nev er be en in· .. •1-6-ve ... ; is 1., igh t. Never 
be en -- never will -- and never could 
be in love. 

Rose taken aback by this, and looks a t 
Cassie reproachfully. 

ROSE 
(Slow·ly) ............. ,r -., 

I•d be awfully afraid of life 
\vithout l ove. 

Ca ss ie pays no attention . She is getting 
ready to l eav e . 

CA ('t Q I}il 
. l,J l.) ..J 

( T~ying t 'o ·· b~e--.. £iay) 
Well , goodbye, Rose -­
a regul a r. 

ROSE 
Good.bye , Ca s s~i~e···--•c1e ar. 
mind i f I say a prayer 
and then , will you? 

C "S QI.,,, .. Ji-'l. 1_ ! • ..) J.'J 

Sa y l ---

you 've been 

You. vvo11. 1 t 
for you no,1'f 

(Aft er a pause , 
h ard to speak, 
Ros e goodbye .) 

she finds it 
s h e ki ss es 

No ---
Cassie exits to t h e ---
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49 . INTERIOR TEA HOUSE ~EDIUM SHOT 
\ ·. ~r. 't ,- · ..- •· • • - · - ··· • • • · r ., .. • .. u, , - •.., -- ·-··- • • · · • •·- · -•-•-- -. ... - ... . . . . • · · •• ~ - - · ··- - •• • • . _.., , .... 

50. 

Ca ssie starts across the large room of the 
tea house , the scene of her former tri ­
umphs , and Polly Voo Frances sees h er . 

POLLY VOO 
Hey, you - - g·e--r· 0~1;-•fT·--··-

CASSIE 
I ' rr1 on rny ·way . 

Cassio crosses the room and reaching the 
street door, turns . She calls to the 
girls . 

CASSIE 
S ) long, gir 1-Et:..._ · -... · 

GIRLS 
Goodbye , Cass'ie: 

CASSIE ... ........ .. ' --....... . , 

I bid you good-day, Mr s . Polly Voo. 
Niy b.at to you -· - n1y foot to you. --
1ny nose to you! 

Cnssie lifts h er hat to the girl s and some 
of tll.e assernbled c;entlemen - - lifts h er 
foot as if to be kissed to so me of tl1e 
others - - and to Mr s. Polly Voo, Lizzie 
and the men she dislike s, she liI'ts her 
thur11b to her nose and moves her ext onded 
f i ng er s in that g e s t ur e • . . . • • • so sat j s -~ 
fying to self, so i ns1Jl ting to oth.ers .... _ 
which originated no one knows where , but 
is understood by people s of every t ongu3 , 
and which has become known to us of the 
Occident as the " SJ1anghn.i Uesture , 1

i And 
with that , she leaves f or ev er the House of 
Madame Polly Voo Frances'. 

FADE OU'l' 

FADE IN - I NT. GO LDEN ALMOND ' S HOUSE A MEDIUM S1IOT 
. . .... - · -'- ··~ ••• ··-- • . • .,. • ..:a .... , ·.- ~ • ··· ·--· .... ·-· ·---•- ·-· --- · - ...... ..... ..... . ... - ·- ·· -· ··- .,. ..... . ... . _ ... -- 1 , •• ~ -.., ~ . . . .. .. ,• 

Uolden Al mond and her maid have Badlands 
all washed up nnd shaved. He looks pretty 
good and t hey are quite pleased with their 
handicraft. They "lnugh a nd giggle with 
each other , Now Golden Almond gets an 

(CO NTINUED) 
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50 . ( CON TI1fU]~D) 
,, • · ~ • "- •• .. __ ~ . I i',61>' .. • ,,t, •t • , , • .., •, t- • • • • .- • 

51. 

idea . Sb.e [_;oos to a closet n.nd pushing 
asido tl1e b arnboo han0 ings vre see that it 
is f illc d 1:-ri th a 1

•
01hi t e 1nan' s clo tl1ing. 

lc:-~hc s e lects n wl1.itc duck suit, a p ith 
helmet nnd the maid brings out a pair of 
sJ1.o o s ;.1.nd a s h irt. Tb.ey novv return to 
Badlands' side. TL ey set down the clothes 
and go into n whisp ered conference as to 
how· to vrake hin1. 

IN'rERIOR GOLDEN AL:t'/IOND' S HOUSE CLOSE SHOT OF CL OSET 
. . , .. , ' ( ''11·0 b''o fn_"t'o·rk- •c·\it"" -~:r"{t'fi ·'pr-ec··edfng~ _s_c_e-ne-)~ ---

J 1J. s t a f 1 o. s h. of tl1e in t c r i or of the c 1 o s et , 
revealing the clothes hanging there . 

52. I NTERIOR GOLDEN ALT-.'IOND t S 1-IOUSE . MEDru·r.,r SHOT 
,r I ' I ' , • . I • l ' -'\ .T t • • t' \ • ', : ~ • • • , • . • ~ . - • • w..,. .-. • .,. .._ •-- ,_.. .. - •·- . 

53. 

'l
1

h0 t ,No girls n ovv do tl1eir best to wake up 
Badlands . l+olden Al:nond tickles his nose 
with a feather,while the maid hits him 
gently , at first, and then a little 
hn:rde1., v.ri th o. 1or1g-b.andled spoon . ·Finally 
Badlands sho~ s signs of consciousne s s u~d 
botb . . e:; i rls o r:1i t o. litt le squea k r-1.ncl j u1119 
to their feet and 1rtove o..vray from tl1e 1 ~a:i:1 . 

I NTERIOR U-OLDErJ ALMOND ' S l IOUSJ~~ 
. -- .. ... ,,,. .. . ... . . - ... .. .... . . -•· - -~ 

Badlands no·w r etu r ns t o cons c iousness, 
sits up and rubs his head where he wa s hit 
with a stone and also where the maid h a s 
beon pounding him with a spoon. Ho looks 
a:rol1nd at l1ia su:::1·oundings r a ther · 
questionin[jly a nd then becornes aware of his 
cleo.nsed and .shavened condit i on. Be is 
wondering about that Virhen Golden A1mond 
reGains h er courage and points to the 
clot}1es. 
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53. (CONTINUED) 
_,.., ' . -· · - -- -64 - ... .... ..... . 1 .. .. - •• • • , . .. - • • ,.:;,--, ' .a. • . ~. 

GOLDT1f ALt IOND 
vd1.it0 1nan, pl·e·o.'s·e~ p1.tf ~orri"-clothes. 
Make you look pletty for Golden 
l'1 l1no11d . 

Badlands looks at her, scra·tches his head 
a moment , then over1 following the path of 
least re.sistancc3, he shrugs b.is shoulders 
in that familiar way of his. 

BADLANDS 
It ' s tll 1 r igl-it"' vif"tT1--sme. 

He r eo.ches f 011 the clo th.ing as vve 

DISSOLVE INTO 

'I1he san10 scene a l1alf l1our later. Badlands 
is sitting on the floor with a table 
before him and the two girls are feeding 
l1ir11 ~ He is nov1 dressed. in the vv11i te duck 
clothes the girls gave b.i1n , a nd it must 
be s a id he looks first-rate. Golden 
Almond puts the pith helmet on his hea d . 
He t a kes it o f f and she puts it back on 
a g ain . Sh e like s it . There is a knoc k 
a t tll.e ( oor and tl1e rrraid go o s a n d re tu:rns 
an~ wh i s per s to Golde n Almond . 

G-OID EN A .. LI10ND 
Please, you G'x'cu.'s'e· n·ie - 'r.1r·. 1Nh i t e 
Jilffil? 

It is quit e evident tha t Gol de n Il l L1ond ls 
pro1.1d of h er En g lish . Do.dl a nds n ods a:-id 
Golden Almond ge t s u p and go o s to t h e d oor. 

54 . IN11EHI OR D )ORW.~-;t ,._ ·1.,-:in r·u~-., 1 c r ,.., ~-, ··-·- s1To T 1 · !-, i,/ U , .. H 
·•' .l • .J , l . J ' 1...) , ' _; .._ l ' . . .. .. 

• ' • • ~ 1 

Galdon Al mond confronts a v ery pompous ­
looking , middl e -• ag ed Chin an1an . L+olden 
Aln1ond b ovvs a nd speaks : 

U-OLDEN AL!-.fO ND 
Honor, a °r") 1 C:; Mar r·ra·g-e-~· 13r 6 ~1re 1,:,-7· 

( co:NTINUED ) 
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54 . 

T11e 1na:i'")rio.ge broker bov1s most politely 
and then drn1v1ing l1imsc1f up very important ­
ly , ho starts to speak vory Gravely . 

MAH:.~ IAGE BROJ{ER 
On account of 'the .. v,io.."r_s_ -o.11d· -t-he 
bandits , and prohibition in tho 
L1nited States , 1Hhite husbands o.re 
l1ru· d to cat eh tl1e [! o c1 a y s • But I 
ho.ve v c11 y go od Cb.inese man , nice , 
fine merchant , who willinS to give 
plenty to Chinese girl who speak so 
c ood Eengleesh as you . 

Uolden Almond laughs nt the pompous 
MaJ:-ringe Broker . 

GOLDEN ALMOND 
-y O\ll') feet o.re· he.av'y ~ .. ··-~The-y come too 
s l o1N for UoJ.den Al 1nond . Already 
she has white man . 

Tho l.'iaJ>riac;e Brolcer is q11i t o taken flba ck 
a nd provoked at losin g his f ee . However, 
he manages to bow most politely to 
Golden Almond. Sho smiles at him most 
sweetly as s h e cl o ses the door behind him. 
He pauses f or a moment in tl1e doorway 
brooding ove1., tho c :ircums tanc os; then 
he exits to the street . 

55 . EXT:GRIOR SHANGHAI STRE!T;T 
- - ·- .. - • ._:..., ----- • · • , .. .II , . , _., , • • • ' • • ... • • - I , • ..._ • ••• ., • • • ~ .. .i • • ..._ • - • i,o • - . .... , ~ l ,,:_ ....r,.. .._ ..,. .J. . ~ • ... 

F'lJLL SH0'11 

Repen and his crowd of d ive riff-r nff are 
~eoturning from t hoir l11ckl ess s03.rch f or 
Badlands . Several coolies have also jo ined 
them. Repen now t urns to the crowd and 
speaks . 

REPEN 
I vv i 11 giv e r· :ff t y ··•do 11 a1'l s Me x to 
anyone who catches him . 

·rho I/lo.11 rio.gc Br oker cannot he l p overhen.ring 
this , a nd ho asks one of tho men on t he 
fringe of tho s oarch party . 

( CONTI1'rUED) 
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55. ( CO NTil\fUED) 
.. ·-··------- ... - - ...,.__...;, ... .... · .. --•-·J .... ... , ....... .. -·· - ·•· •..... , 

Knocking. 

MARRIAGE BRQI{ER 
_ ... _, \,,- ...,,,. -·- · - ·"--?;JI, -,w.._ .... . ..... , ~ - ~ - --

1a11.o do they look for. 

MAH 
A Vvh.i te 1nan .• ~·vre· chase h i m and lose 
hi1n I round 110,r e . 

1r11.e Marriag e E1'lo:co11 1nulls t b.is over in hi s 
1nind . ~l11:1en o. she ovvd, J{n owing look con1es 
into hi s eyes . Ho looks back at Gold en 
Alrnond r G doo:evva -y- n.nd srnj_l e s. He pen h a s 
now a pproa ched to a po i nt directly 
opposite him a nd t he Mar riag e Broker 
t o·uch es l1is arn1 . Repcn se e s the man h a s 
something to tell l1im o.nd the ivlarriage 
Broker v~1ispers to Repcn . We see Repen 
nod and a har d gl0um comes into his eyes . 
Ho nn d the Mar1~iag e Brol~or turn back 
to Golden Al mond' s d oorway . Th e search ing 
Darty pauses and follows them deferently . 
Repen knocks sternly on the d oor . 

56. INTERIOR GOLDE1.'J ALMOND 1 S HOlTS i~ ~EDIUM CLOSE SHOT 

Angry voices 
outside 
Knocking 

Badlands and Gold0n Al mond are enjoyi ng 
their meal when the i mper a tive knock 
come s a t the door . Ba dlands recognizes 
Re nen ' s voice and we see f e a r take 
pos s ession of l1is f eatures . The ma ic~ 
starts for t h e door and Badland s t urns in 
panic to Golden Almon d , 

BADLANDS 
rr11e y' re a ft e r~ ·n1~e·:--.. ---•.•· . .-a,a 

The r e is a world. of pleading in t h e ey e s 
he turns towar ds the Chine se girl . And 
she , little s ports111an , un derst an d s a nd 
wh ile sho quickly shou ts some thing in 
Chinese to the :ri1ai d whi ch causes t h e 1naid 
to h e sitate at ·the door . 

MAID 
vVJ-10 tl~er e? ·aria t ·you want? 

(CONTINUED) 



(IH) 

..., 
I 

56 . (CONTINUED) 
~,-_.~ ..-11;.• ~ • -~~ ... «. .. ,~..-~ • .....,___,...--•- - ,, _._ ........ I~--•--~---., .. --

From outside vve can hear Repcn and the 
Marriage Broker rnaking a great hubbub in 
which both Chinese and English mingle so 
that it is scarcely distinguishable. 

INTERIOR GOLDEN ALMOND'S HOlTSE l.1EDIUWI SIIOT 57 • 
.... • er:::, ,_._ ..:....-. ~ -- __... •• ..___..-. _ . ..-..- ... ~ .......... -~ _ ..,_,.._..........,... ... ___ ......,_~......, •• ,. --- • ~, ,_,._, ... , - • -.- • ., t t ·• t,- -~- ,--..- .,_..,,.. - -.----. tJ- --.......... ...,.._ ... 

Little Golden Almond crosses the room 
~1ickly and reveals a back exit to 
Bartlands and motions for him to use it, 
o.nd Badlands vvastos no time in taking her 
advice . She just closes the pa:µel n.nd 
faces about with a sweet, innocent smile 
on her f a ce as Re pen and the Marriage 
Broker storm into tl1e roon1 . They push 
th0 n1aid aside,. roughly, and look around 
the room. 

GOLDEN ALMOND -..... --.-- __ ... _____ _ 
What you want her o? 

REPEN 

Wh ore's th0 white nan? 

G;Jlden Almond looks at hir.1 saucer - e-rred 
V 

and innocent und shake s lror head. 

GOLDEN ALMOND 

~Vha t whit o m.an? 

Repen then turns to the lvlo.rriage Broker 
very angrily, and they start h arranguing 
each other in Chinese as we 

CU'r TO 

58 . EXTERTOR SHANGHAI STREET A PULL SIIOT 
_ _ _....,_.,, ........ . ~ -,-,:1':'- -.,.,...-,s.,,.,.~ - ___ ......,. _____ ,_..,.__ ____ ···---·- ---- ----...·--·- - ·· ....... - -.. - ... .,_,.. ... --. .. -.... . - . ...... _ .. _ .. ... .. .. 

Tho searching party are crowded around 
Li-old e n Al1nond's door, peoring in at, 
and listening to Repen an d the Marriag e 

( C01{TINU:ED) 
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58 . (CONTINUED) 
r~ - ~ ~--,, ~ -- ...,_..,.. ~ ••--,,-.._ ... ...,._..__ ........... _ - .,..,._._ ., . 

Broker insi~e . Now we s ee Badlands come 
out n doorway or narrow passag eway just a 
fow fe o t beyond t h em , look furtively at 
them, and then continue up the stree t . 

59 . EXTERIOR SHANGHAI S'11REET .MEDIUM S}IOT 
--.-- ~ -::i.. •-;..$ •': J- ".•~ • • · r-·· •-,.•-•-.• - ~ - --- - - ~-•- ____ _ ._.,,,....___ _ _ --- _ _. _......,_..-_ ,....____... ...=.:...4 r ~ • :., ,r.t- ~ ' #' · .w- _._ - •"'r 

60 . 

Badlands 11urries up the street . Every 
second afraid he will h ear the soun d 
of the chnso ring ing in his ears. He 
turns a corner . 

EXTERIOR SHANGIIAI STREErr r!lE:)IUM CLO SE SHOT · 

Badlands f ools snfo for a moment a nd 
pauses to sigh with reli ef . He uncon­
sciously lifts h is h and \o his h ear t 
a nd fo ols something ins i de his co a t . He 
inserts his hand to his coa t , a nd f rom 
the innor pocket draws forth a wallet . 
He is surpris ed a t t he discovery . He 
opens it up and from t he expr e ssion on 
l1is f n ce vve s e e tl1at it cont ains n gr eat 
d eal of rn.onoy . He is the subj ect of 
various impulses - he doesn't know 
ex actly wha t to do with it - he wou l d 
return it to the Chines e girl but 
rea lize s he cnn 1 t bec ause it would i m­
peril l1imself . So he shr11gs his shoulders 
in that f amilia r way of his . Puts the 
1,1\/allet b a ck i n l1is pocko t and one o r11or o ,, 
follo wing the pa t h of l oast resista nce, 
exits out of sc en e as we -

FADE OUT 
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61. FADE IN EXTERIOR R. R. PLATFORM - FULL SI{OT. ----------~---· ________ ...........,_. ________________ _ 

Stntion 
noises. 

Shouts 
Cl1nt ter 
Clo.ttor, Etc. 

There is nn iron grill railing about ten 
foot high with a guto through which the 
po.ssengors pe:.ss 011to tl1e plo.tfor1n. A 
Chinarnnn in unifcrn1, but wi tr1 pig-tail 
inspects tLto tickets as they po.ss through. 
Outsido of tl1c rr.1iling, we soo tl10 crowd 
of people locking tb.rough. They n.re o.11 
typos of Chi110s0 n .. nd from ti1ue to time 
tr1oy shout o.:nd tl1rust their hnnds through 
tho rniling t0 friends on the insido, 
Inside tho railing on the platform, the 
h[)..wlrors ply tb.oir trades. They co.rry 
bnskots slung from the s houlder with straps. 
Tl10 Bo.skots conta in ediblos nnd otl1or goods 
thnt migl1t tempt tho trnv0lers . C110stnut 
nnd swoo-potnto mon with their portable 
ovens do a thriving business with the 
Cl1inoso . A driod fisbmnn vvith his stick 
of fish balanced nontly ovor his shoulders 
vvo.ddlos up o.nd doVlrn thG plo.tforn1 , beating 
his little drum . A large Chinese f o..mily 
v1ith littlo tots grc.duo..t ing up in size 
from c'ne foot to fi vo pc..ss on do wn thd 
platforrn tcwo.rd the socond-class co:11p o..rt ­
monts. A high-c nste Chinese womn~ is 
co.rriod t hrct1gh the gato in l1e r curtaine d 
sodan-cl~ir. Sho doos not stop her foot 
on tl10 ground. An o ldor ly Chino.1nnn s 0 ops 
to hnvo his bQck scratched by the profos­
sionnl bnck-scratchor, who wields n long 
stick with nn ivory hand on the ond of ~t. 

Through this rnc·tly crovvd in picturo sq~J_n 
phnso of Orj_c n tal life, Bo..dlnnds }.1cJ{i:1r1e,y 
m2kos his wny. H0 is wearing the clot hes 
which ho procurod in such a unique .fnsh­
ion from tho little Chinese gj_rl . But o. s 
ho mc.ko s his Vlr'.:y throug11 the crovvd it is 
quito evident that he is norvcus and ap~ 
prchonsivo. A guide cornos up to him o.nd 
ho gives n norvcus start. Ho is reas ­
sured when 110 soos tho mnn is c,nly one 
of the R.R. omployoes . 
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62 . FADE IN EXTERIOR R. R. PLATFORM - FULL SHOT, 

Tho gufl.rd shc,vvs Bo.dlands to one of tho 
Compnrtmcnts en the train. 

GUABD 
* -- ..... .-...-

This volly fine Jomfort ablo com­
purtm.ont . 

Bo.dlo..nds dcosn t t r oply, only gives n 
quick nod. Hu stops into tho ccmpnrtmont 
and closes tho door a ft e r him. Tho 
guQrd hesitQtos n minuto then turns nwny . 

63. IN'TERIOR COMPi\.H1r}1ENT - MEDIU-~:1 CLOSE SHor. ---

64. 

Badla11ds takos off l1is pith 110 l mot c~ nd 
wipes tho porspirnticn from his brow: He 
is gruntly rcl4evod tc hnvo reQchod this 
plo.co c,f st-1.nctuery o.nd will bo cnl·J too 
gln.d vvhon ho h c.s loft Shanghai bc~_hinc1" :-Ie 
to.kus a flc.sk cut cf hin back DC1cke.1.., and ... 
talces a svvig out of it - lie feels mac11 
better for having done so. Th0n as faces 
arc contintlally parading by and ever:r 
new face is a menace to his security, he 
decides to pull down the curtaiL en t~6 
compartment vvindows. Having dor1c- cl-1~ r~;, 

he feels a little better. 

EXTERIOR R. R. PLAT FGHM ... MEDru·M FULL SHCT . 

There is more t han the usual amount of 
commotion around the gate when Cassie 
Cook enters. Tl1e ticket inspector loolts 
at her ticket and waves her to pass en, 
but Cassio is doing things in a big v1ay 
tb.ese days a11d 11oeds n1ust say somet~h ing •. 

CASSIE 

I want the best you got on this 
trnin, sabo? The best is none t00 
gcod for me . 

( C C)NT INUED) 
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64. (CONTINUED). ------------
The crowd outside the railing don't 
understand just vtnat Cassie has said, 
but they ol10er anyway. And Cassie ac­
knowledges their plaudits with a cheery 
wave of l1er J.1and . She is putting over 
this lady stuff in a big way. Sl1e now 
struts down the platform beb.ind the guard. 
He is the same guard who previously ush­
ered Badlands to l1is co1npartrnent and as 
he escorts Cassie, he keeps eyeing her 
and sizing her up shrewdly. 

65. EXTERIOR R. R. PLATFORM . MEDiur~1 SHO ~r . 

The guard stops Cassie before the com­
partment occupied by Badlands. There is 
a humorous tw·inkle in l1is eye as 110 opens 
the door with a flourish arrl bows to 
Cassie signifying she is to entore Inside 
the compartMcnt, wo see Badlands crouched 
in the far corner, his attitude is fur­
tive and nervous •. Ho does not see Cassie 
at first, only tho guard, who has givGn 
him such a start. Cassie, however, has 
se0n l1in1 and she 11urriodly· does a bit of 
primping boforo sl1e enters the con1partraent. 
Badlands is q11.i to nervous and anx:..ous f 0r 
the train to leave. 

BADLANDS 

Say, ,v11en does tl1is train leave ? 

GUARD 

Thleo ofclock, suh. 

BADLANDS 

It's long past three no\v, 

GUARD 

Him leave volly soon ---vully soon. 

( C (11-rr INUED) 
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65. 

66. 

(CONTINUED)~ 

Cassio now movos into compartment, 
nonchalantly. 

CASSIE 

I said I must have a private com­
partment, I'm used to private 
things. 

INTERIOR COMP.AR'rMENT - MEDIUt1 CL-OSE SHOT. , __ ,.. ___ _ 
Badlands half-starts up. He does not know 
quite what to do, Cassie looks at him~ 
Sl1e is now acting the lady and enjoying 
11.erself. 

CASSIE 

I bog your pardon. Is this your 
privato compartment? I didnrt 
mean to l'1orn in. 

BADLANDS ----
y·ou ain tt intrudin' --er-- th.ere t s 
plent y of room, 

Cassio gives him a flirtatious a~miri1~ 
loolr. 

GUARD 

Is volly nice compartment. Velly 
private. Only one gentleman. 

CASSIE 

(Softly) 
Gontlen;an_ is right. 

The guard now reluctantly closes the door 
and the two aro left alone in the com­
partment. Badlands cannot help but bo 
flattered by Cassiets attitude, Cassie 
settles herself in the seat opposite 11iru 
and the first thing sl1e does is to pull 

( C 01rrINTJED) 
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66. (CONTINUED). 

up tb.c sl1ades on tl1e window. Badlands 
flinches and makes a half-movement to­
v,a.rd pulling th0m dovrn, but catches him ... 
solf. He slinks back in his seat as 
far from tho window as possible. Cassie 
is unaware of all this as she is re­
arranging her rings. They are the usual 
investments of a woman of her class, 
canary diamonds and clustered stones. She 
wishes to impress him, ho is alternately 
intrigued by '·her and apprehensive about 
anyone seeing him through the v1indov1. 

CASSIE 

It's such a relief to find a gentle­
man like you aboard. I'm so afraid 
to travel alone. 

Badlands is more and more intrigued, He 
says: 

BADLANDS 

There's nothin' to be afraid of~ 

CASSIE 

Oh, yes, thoro is. You sec I'ra 
not used to travelin' alone, but 
my mn.id ran off at tho last morno r1t. 
I a l\vays travel vvitl1 rny rnaid. 

Ho nods un.dorstandingly. IIe is re-acting 
to the flattering idea that he is a 
gontlom~n. He pusl~s far dcwn in the s oat 
behind him the bottle of whiskey he has 
had in his pocket. 

67. INTERIOR COMPiillTMENT. 

Cassio now docides she wants a drink of 
water. Sho gets up and moves paet him 
to tho water cooler. Badlands watchos her 
vvith approval as she moves past l1im a nd 
her fnck is to him. However, he doesn't 
make any effort to assist her as a 
gcntlori1an v1ould. Cassie struggles with 
the f nuc et of the water cooler for a 
1nomont. 

( C (JNT INUED) 
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(CON~ I tlUEpj_ • --------67. 

CASSIE 

Cnn you boat that? Thora ain't no 
water in the blooming thing. 

(Shu catches herself and 
repoo.ts ---) 

----or----t hore ain't no water in 
the cooler. 

Badlands gets up QWkwardly and comas ovor 
to the wnter cooler to try and help hor. 
OutsidG their window a huwkor passes by 
shouting 'Icu clenm clones'• 

BADLANDS 

I'll ask tho guard for some water 
noxt time ho comes by. 

Cnssio f avors him with her swootost smile, 
but she is hearing the call of the ice­
cream hnwkor. 

CASSIE ---
Thanks -- but de you know I believe 
I'd rat11or have one of them C11ink 
ice-cream cones . They ain ' t half 
bad. 

· (As ho hositatos, sho adds:) 

C t\.S.SIE 

Of cours e , I wouldn 't think of 
letting an ordinury stranger do 
such a tl1ing for me, but you •ro 
such a gontlomnn, I 'm sure y 0u 
vrou1dn rt n1ind - - -

Badlands risos to this, and witl1 alacrity 
starts for door. Tl1on ho suddGnly re­
members. Ho opens the door -- looks cut 
fearfully, then turns back -- soes Cassia's 
oxp0cto.nt srailo -- and bolts out. It 
takos considerable couro.go for him to do 
this. Cassio holds hor swoot expression 
until Badlands exits . Thon a cynical 
sn1ilo takos possession of l1or lips nnd 
shG laughs harshly . 

CAS SIE 

Foll like a ton of lead, 
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68. EXT ER I OR PLATFORM. PULL SHC./11
• ---.....-.-- _.....,._..._.------------------

Badlands stands for a moment on the plat­
form just outside tb_o compart:rnent door. 
He is plainly a little frightened and 
fearful of his own security. He pulls 
his helmet dow11 low so that it partially 
masks his face and then starts after tho 
ico-cr0an1 r10.wlcor v1l1O is up at the 011d of 
the platform, near the gate. However, 
tl10 Ch.ineso fo.n1ily wi tll. all the little 
children have seen the hnwkor first and 
they are now gatherod around the hawker 
getting cones. Badlands joins them and 
it is quito evident that it will be some 
time boforo t110 b.nwker is able to v1ait 
upon him. (Tho little Chinese children 
buying ico-cr0n1n ccnos ·will make a cute 
touch for tho pictrtre for any foreign 
children generally register well , ospec­
inlly Indiax1 papooses or Chinese.) 

69. INTERIOR COJ;IPARTi\1ENT. CL0SE SHCT. 

INSERT: 

Cassie Cook has oponed her purse for a 
cigarette - sho lights it and inhnles 
dooply. Sho crosses her logs and loan3 
back in the soat. She has rovort od t~ 
tho Cassio Cook of the Polly Voo Bran0 1 ) J 

tea houso. As sho puts har matches ba~k 
into her bag, sho notices her railroad 
ticlrot. She takes it out and regards it 
with n speculative eyo, 

Railroad ticket - Shanghai to 
Hongkong - first class. 

BACK TO: She gets an idon. Wesco the 
shrewd gloam in 11.or eyes - sr1e leans hur 
hond out of the window and regards the 
motly throng on tho platform. A shrewd 
judge of character, she picks out the 
most prosperous looking of the vendors 
and calls to him. 

CASSIE 

Hi yc1.-t -- come here -- Naw -- I den 't 
want none of your hot c1"1o stnuts. 

( G. ON~f.i INUED) 
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69. (CONTINUED). _....;...,.. ___ ,.;_..., ____ _ 
Wo hoar the wheedling sing-song voice of 
tho Chinoso vondor, numing his spocinl 
wares . 

CAS.SIE. 

No . No -- I don't want to buy -- I 
want to sell -- sabe? Now look-a-
1"1ore ---· ficfr'e 's a first class ticket 
to Hongkong. It's worth twenty Mox. 
Me sell to you for ton Mex . You 
soll back to ticket office for 
twenty Mcx , sabo? 

T11ero 's s omo cxcl1ange of v'lords, and thoh 
a hand shows at windovv, witl1 money in it, 

·and Cnssie tnkos the money and passes out 
tho ticket. Tho door of the compartment 
hns beon left open by Badlands. As 
Cassio settles back in hor scat, hor legs 
crossod, and cigarotto in mouth, vie see 
various passongors going by door, nnd 
presently n man looks in, turns back, 
and stands lounging in tho doorway. Ho 
is plainly n voluptuary, and somewhat 
drunk. His passion plowed pupils arc 
fixed doligl1todly on Cassio, wb.oso typo 
ho only too well knows. He takes his grip 
from guard behind him and indicates ho 
will share Cassio's compartment. Ho comes 
in, smiling broadly at Cassio. 

70. INTERIOR COMPARTMEN11
• ivIEDIUM CLOSE SHOI'. -~-·-~-......--. ,._...,. 

Thoman instuad of sitting opposite 
Cassio sits down alongside of hor. 

MAN 

Hello, babyt 

CASSIE ----
Say -- who do you think youtro 
talkir1' t c? This c ompo.rtmo11t t s 
taken -- SOO? 

( C OHTI NUED) 
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The man is not to bo snubbed, howovor, 
a11d moves l1is leg over so· that it contracts 
with hor calf. Cassio gives him a shnrp 
kick nnd in thu bost lingo of tho Polly 
Voo Frances resort, tolls him whoro to 
head in. 

C1\SSIE 

Say, you moist ape - if you valuo 
your honlth - you better clear out 
of horo before a roal gentleman 
gots his hands on you. 

tAttn b~byl I like tern with 
spunl{. 

Badlands returns to tho compartmont u He 
is carrying a cone in his hand, \1Vb.1-ch 110 
gives to Cassio. 

BA..DLANDS 

(Half apologetically) 
It's tho best he had, lady, 

~hon Bablands soos tho ether man . Ho is 
tukon aback at the sight of him and broa~s 
off in his spooch to an almost mu.mb: o ~ 
Badlands rovorts to his old cringing f3a::c­
ful self nnd s inl{s bac1{ on the soat op-. t C ~ rnh O h 0 posi e assio . 1 _ 0 man gives im n 
sizing up look 2.r1d thin..1-{ing ho has noth­
ing to fear~ ho turns his attention to 
Cassio. Cassio looks oddly nt Bndlnnds . 
We seo dawning in hor oyos t ne suspicion 
that ho mny boa coward. The man starts 
his familinriti0s with Cassie again and 
Cassio sponks inn very Ritzy manner. 

CASSIE 

I'll have this gontleman put you out, 

Badlands quo.kcs with f ear at the sugges­
tion but the word tgontlemant has a pecu­
liar offoct on him. Ho realizes that sho 
is trus ti11g him o.nd re lying upon hin1. Ho 
gets to his foot. 

( C CJNT TNUED ) 



70 • (CONTINUED). 

BADLANDS 

What di yc•u moo.n by annoying this 
lady? 

The man gets up, lo.ughing sardonically• 

1',lA1'T 

Badlands soos rod. Though frightonod and 
trembling, ho gives the man u push. 
Cassio puts her leg out behind the mnn so 
thnt Bndlands' push sends him sprawling 
ovor it, out tho door and onto the plat­
form. Cassio pulls the door closed after 
the mnn nnd sticks her heud out the 
vvindo\v. 

CASSIE 

How'd you like thnt, you big ctiff? 

Now Cnssio's action in sticking out hor 
leg tc trip tl10 m~1-n and shouting out tho 
~window n t hi1n o.f't or ho had f rr llon, c cu.ld 
hardly bo callod lndy-liko, but Badlands 
notices ncthing out of tho way in her con­
duct. He is roally quito fright onoc nnd 
sho.kon up by this encounter nnd sinks b~ok 
on his soo.t . 

71. INTER IOR COMPART}:1TINT1
• },1EDIUM CLOSE SHOT. 

Bndlands fools vory badly in nood of a 
drink nnd fingers tho bottle hid in the 
sont behind him, but ho overcomes tempta­
tion vvl1on l1is fo.scinnting co1npanion begins 
t0 talk. 

CASSIE 

You certainly are a sv1oll gent -- I 
guoss you Qin 't afraid of any big 
pioco of cb.oose . I' 11 tell n1y 
fathor about it-~ und he'll rownrd 
yc,u. My fnthor's one of thorn big 
n0bs in -- in -- the govornmont -­
ropros or1ting Amorico. --a Consular 
An1bo. s s ndc·r. 

( C ONTI NUED ) 



Badlands is in1pressod,.. He hn.d suspoetod 
that Cassio was of somo swell frunily. 
New he is sure cf it. 

BADIANDS 

Tbnt · wns nothing. I could a 
hnndlod him with one hand. 

His chest is swelling by this time. 

CASSIE 

(Licking her cone with great gusto) 

Anyono could sec tho.t with half nn 
oye. You nlwnys can toll refined 
p9oplo ·when you rneet them. If 
there's ono thing I like it 1 s ro­
fine1nent. My po ople o.re all ro­
fincd. When one refined porson 
meets another refined person, it's 
just naturnl for thorn to bo~ome 
friends lilre you nnd mo. 

BADLANDS 
(Ncds) 

m1-har.1.. 

The conductor novv comas in. 

~ONDUCTOR -----
Plense --- ticket. 

BADLANDS 
(Giving him ticket) 

So.y, 'Nb.on do we s.t·art going anyv,n··,;r? 

. CONDUCTOR 

Velly scan. This is oxcollont 
train, always move volly near time. 

BADLANDS 

It must bo nll of four or lntor, 
and tho train was due to go at 
tb.roo. 

CONDUCTOR 
( In1porturoaoly) 

Him move -- volly soon. 

Cassio has bocn s0nrching through her 
po~l-cctb0ok, o.nd o.ppoo.rs to be ir1 a sc.d 
plight. Bndlands trios to look nwny sons 
not tc ornbo.rro.s 1101..,, but he is anxious for 
her novortholoss, for the conductor is 
ng~in domnnding her ticket. 

CONDUCTOR 
Ticl-rot t -

( C uirr INUED) 
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CASSIE 

v,r ell, can you. beat tu.at? 111y 
ticket I s gone -- ond 'my cash, too. 
that dn-••- durnb maid n1ust've stole 
it. 

BADLANDS 

(Pulling out his wallet) 

Don't l e t a little thing like that 
worry you. Here -- how much? 

Badlands pays for her ticket, while 
Cassie pretends to prot est. The smart 
Chinese- conductor g ives her a sharp look, 
and then behind Badlands' back, o. quite 
definite flicker of a ·wink . 1Ie goes out, 
sJniling. 

CASSIE 

Gee -- I don't know how to thank 
y ou , but yo u cnn·depend upon my 
f a ther settling with you soon t s 
we re a ch Hong Kong . You goint there, 
too? 

(Badlands nods) 

That' s swell . Ain't servan~s 
terrible in a heathen countrv? 
You ' d nover have susp0ctod tho one 
tha t stole from me , Thnt's ~ha t 
one gets for trustin' people. I'm 
like that . 

Outside can be heard the noise and 
shout ing . Tho train is about to pull 
out. Tb.e grinning conductor puts in 
head. 

CONDUCTOR 

This is excellent train -- he's 
nlvrays on tin1e. 

Cass i e is looking out of window, and we 
see thut something outsid e h a s es­
pecially attract ed h er. 
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Taking in Cassie and pari of the platform 
outside of tl1e window. \Ve now see wha-. 
Cass ie is looking at. A vendor has 
lifted a very fine Chinese shawl up for 
her inspection. Cassie darts a specula~ 
tive glance at Badlands and -~hen turns 
towards the window and the shawl she 
covets. 

CASSIE 

How much you Virant for that shavvl? 

The vendor now comes close to the window 
displaying the shawl seductively. 

VENDOR 

Me sell h~m cheap. Only forty 
dollars ~.1ex f or th.is Empress shawl. 

CASSIE 

o.K. I 'l l tnke it . 

(Sho digs into pocketbook, and 
then a cts a s if jus t r)ememb ering 
tha t her purse is empty) 

I forgot. 

(Her ey es f a ll) 

I been ·Nan tin' a shv-Ta l like tl1a t for 
ages, and there it is and jQst wben 
I can ge t it for a song, of course , 
I got to h a ve my money all stolen, 

Badlands, of cour se , rises to this bait, 
nnd moves into s cene, Ho o.cts like a man 
of unlimited means, 

BADLAJ>TDS 

Didn't I t e ll you not to worry, 
You l e t me take car e of this. Hero ~--

Fr om the window h e pays for shawl. He 
gives it vvith a pr oud aid to Cassie. The 
tr ain is now moving and people outside 
a re v1aving and shouting '1IIoi J1

' All the 
platform chara cters are to be seen through 

( CONTINUT~D) 
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the window ns the train moves off. 
Cassie is refusing the shawl. 

CASSIE 

I couldn't think of taking it• 
Thnnk you just the same, but I 
couldn't take presents from a 
gentle1nan . 

BADLANDS 

Please -- now I bought it -­

CAS ,S IE 
___,_-.#" ____ ......... 

Well, I s 1pose I shouldn tta let 
you buy it. And n gentleman 
couldn't very well use a shawl 
himself. But just as soon as we get 
t ·o Hong Kong my father ' 11 pay 
you back. 

She takes the shawl, smiling h er sweetest 
at Badlands . 

LAP DISSOLVE INTO: 

73. INTERIOR COMPARTMENT CLOSE SHOT 
--~-.:-...- •4 .. •../If•.~ .......... _ .__ , ..,I. -- -'--1".-:.• • ----r.....-,--L ,......,_. _, . It!..,.,,.,_,,.,. •• • _--.,.,.._~~•-1.- • it - · -t. ••-- • ~ ,r.:.-T ... -r-r - ~ • •.tJ · • •- --- ~ • 'P -~ - v 

The train is moving along and the 
landscape of China fli es by out s iie of 
the windovr. 

CASSIE 

You are an American , ain ' t ju? 

BADLANDS 

You b e tchu. 

CASSIE 

So' :m I . 

( CO NTINUED ) 
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\--

BADLANDS 

Ain't that strang e. Both of us 
frorn tho u.s.A. and here we are 
here. 

CASSIE 
..--•.-··--· ----.. ~ 

~hat part of the States did you 
come from? 

BADLANDS 

Me? Oh, I was born back in -­
my folks live 'round Chicago way. 

CASSIE 

I been theroo Ain't that strange? 

BADLANDS 

Yeah - it 1s a small world, ain ' t it? 

BADLANDS 

What did you do in the States? 

(He instantly would like to 
vrithdravv his ~1ords. }Ie mis­
takes Cassie's silence and 
f ee ls J:1e has off ended her. 
In reality she is trying to 
think up a story. 

CASSIE 

I was in school -- you know, a 
priva te one . 

( Tl1en seeing h e is swallowing 
it she enlarges upon h er theme) 

It was a very r e fined school. There 
was such a refined bunch of g irls 
there. They did such refined things 
-- played swell games -- refined 
k:ind-. 

BADLANDS 

Ye-ah---- I guess I was a kid -­
once . 

(CONTINUED ) 
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He tnkes out p a clc of cigai-iottcs . Cassie 
sits up wntcb.ing 11.im g r eedily_. She is 
fami she d f or a srno ko . He sto.rt s to offer 
l1er one nnd h or h und i s :rea dy to t ake it , 
vrhen J:1e re111en1be:r1s 11 1..) r ref' i no1nent and 
l1a s tily vv i thc1r avvs p n c k . She co1.lld die , 
but has to go th~ri o 1J.fsb. with it . 

BADLANDS 

Of course , you don ' t smoke . 

CASSIE 

No~- - I n ev er done it y e t . 

llo s 1noke s l1is cigar ett e . Thoy sraile a t 
ea ch other f rom t ime to t ime . The pa ssing 
l andsc a pe wl1irls b y outside . Badlands 
i s f coling v ery proud of hims elf, ver y 
cont 0nted an d h 2.ppy . 

C · 0 c: I"R A k) ~:.) .LJ 

Y b O c, .. 1 ? ou een in nina ong . 

BADLANDS ..... ........,.. ... ....... __ . __ ·~ ---.-:.«.4t 

F evv y e a r s . 

CASS I E 

1Nha t d o yo1.1 do ? Or are you jus t; 
o. gentlerr1an'? 

Badlands as he t alks tnke s ou t o. penknife 
nnd starts cleaning his nails . Cas s ie sees 
nothing ungentl emanly in thi s . With her 
chin cupped on h and , she listens t o him 
ad.1niring1y . 

BADLANDS 

We l l -- I don f t know as you ' d c all it 
just ge ntlemnning exactly. I b een 
trav olin ' around , seo in1 the sights 
and so forth , 

(CONTINUED) 
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74. (CONTINUED) 
"""" .... '-So .... ·-~--.. ..#-.~ ... -►-•'·· ... , .... .i ,s:r. ...... .....- .... ~-- ··.-~ ...... , .. ...... ....... .. .a.: • . J 

CASSIE 

It; to.kos a lot of dough to do that. 

BADLANDS 

(Carelossly) 

A bit -- yes -- but whatts money 
for if you cnn't spend it, 

CASSIE 
r ... .. , •. • .• ·•· ~ · •..., 

I think it swoll to talk like that. 
If there's ono t h ing I hate it is 
a. tightwad. 

Bndlands jingles the money in his pocket. 
Th0y h ave succeodod in fooling euch other, 
Such is fate that of all the poople in 
tha t part of China he is the only man 
she could hnve fooled into taking h er for 
a lndy, and she tho only woman who would 
ho.v e accepted hi1n a s a gent l on1an. The 
tra in moves slowly and t hey sway gently 
~N i th the movo1nont of the train. 

DISSOLVE INTO ~ 

Sarne co1npnrtmont. Lights are on nov1, 
Cassie and Badlands are sitting in the 
same position exc ept thct Cassia's head 
has fallen forward a little. She is hair 
dead fr o sleep and is having difficulty 
in keeping av11ako . It is dark outside 
now and the distant lights whirl by in the 
darkness. Thoy arc both tir ed out but 
0ach hesitates to 1nake t he firs t move 
to~:n1rd retiring. Ho·wovor , as Cas s ie t s 
h oud droops again Badlands decides to take 
matters into his ovvn hands. 

BADI.JtNDS 

Sny, you're just about all in, 
ain't ja? 

( CONTINUED ) 
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74. (CONTINUED •• ,2) 
.r1 ...,..,.YI',,.•..---•-. ~-.. • 11C" ~ - : --· ._ ... ~ •• • •• ..,,. · ~-.. -. • • -t- ....,_.,.r - ·· •• ,.., . ....- .... 

75. · 
, _ _......._ ___ -. - .--- ... ""·· ~- .... 

Me? No-o -- I'm O.K, 

BADLANDS 

You're dond tired. Now you sit on 
this side, nnd I'll mnke up your 
bertl1. 

MEDIUivI CLOSE SF10T • 

Afte1~ o. pause Ca r;:;ie o..risos and suddenly 
crosses io the opposite seat. As he pulls 
out tho cushions, n1aking up a fairly 
co1nfortable bortb., Cassie bocomes quite 
"vide-avvake, and .. ,v c see by her cynical 
expres ::J io11. that she is beginning to expect 
t11e n gentle1nana to do the usual tl1ing 
1ivi th b.er. She f eels the ga1ne is up, and 
vri tl1 a slight sln1ug, sb.e reverts to type, 
Her legs are crossed or spread wide apart, 
displayin0 m.ore of thigl1 than a le.dy v,ould. 
She watches him silent, suspiciously. 

You and 1ne are pr>actlcally all alone 
on this Chink train. 

Cassie's eyes na1rov1 . Sb.e thinks she 
knows what he is leading up to. 

Ye al1? I tl1011gh t the1,, e was quite a 
load of passengers aboard? 

BADLANDS 

(Tucking . in blankets l1e has 
pulled out from under seat) 

Well, there is a gang aboard, but 
you and me is alone. It 1 s like -
like each one of these compartments 
is a world all by itself. 

(CONTINUED ) 
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75. (CONTINUED) 
.. --- ~ ·-a:; . . .. ·· --''" -: -··-·_ .. •··- -~·---- ~ . .... .. ~--...... ·- •-- ·-- -

That so·t 

She is reading a double and significant 
meaning to his words . 

BADL6..NDS 

And nobody knows what's goin' on in 
any one of them. 

Her attitude has become a bit grim. She 
is sneering at h erself . So this gentle­
n~n is just like the rest of them . Sh e 
has no doubt as to his intentions . And 
to tll.i1· k she had fooled herself that she'd 
take·11 him in _,.. got him. to buy her that 
Chine oe shawl -- paid for her ticket . 
Now he was going to exact his price . 
The joke was on her , and there was a 
bitter feeling that she cannot quite 
comprehend at the thought . Badlands 
has finished making up the berth . He 
looms up in front of her . Cassie feels 
suddenly belli~erent. She rises and 
glares at l1i1n . 

CASSI"R 

~Vell - - vvhy don ' t you ma1ce up your 
own berth? There ' s an upper one! 
too . 

BADLANDS ------•·- - -- ·- ·- .... ·-

There ' s no hurry . 

Now Cas sie is dead sure of his intentions . 
She is sore too about it, but braz ening 
it out . SJ1e sits down on the ed3 e of l1er 
berth , facinB him on the opposite side . 
An uncomfortable and embarrassing pause , 
and then he begins again stumblingly, 
stupidly: 

BADLANDS 

As I said , there ain ' t nothin' to 
\VOrry about , Nobody's lik e l y to 
distur b us h ere. We're safe a nd 
snug as if we was in a private home -­
see -- so don't you go to 
worryin ' --

( CONTI NUED) 
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75. (CONTINUED ••. 2) 
__....,._...,...,.__._. __ _,.~.-flo' ... ••..1, ,_• ..,,.. • ►---..··· ~ ••-•c.• t •·~ . r .·. ~1r ,ur .......... v- .. .- • « • . ~~ 

Don't worry yourself. I'm wise to 
you. 

BAI1LANDS 

Vvell I I was just vror1)yin ' about 
yo1..J. maybe v10:c1~yin ' • 

76. INTERIOR COMP ART NIBNT MEDIUI1 CLOSE SifO'l1 

.. __.__....,_....__...,.___~-- ·- - ___ _. __ .. ,._ -- - - - • .. ···- - - -~-...........,__. _.. _____ -------·--···---·- · • .. ---·- •-r- - - ~-· • - - • .. , ,.. ...,.. ... - ,· ·-- · ·-tr - ... --, 

Cassie snorts, ·vvitb.dravrs far1 ther into the 
berth. From the interior of berth she 
vva 'lches him v;arily. ~Nb.en l1e stands 11p, 
swaying with the movine train , she is 
expecting him any ri1ornont to j oin her in 
the berth. Cassie slovrly ren1oves her coai. 
She stand s up, to t hJ."> O \V- it on t b.e opposite 
seato The ·train c omes to a sudd en stop. 
i:I1b.e sur'1 den stoppc.g e tJ:1rows l1er a l ri1ost 
into 11.is arras . For a n1om.er1t he holds l1er . 
Tr1en 5 vvi ell.out a -v;rorcl , b.e lifts and p l o.c0s 
her in the berth . The suggestion should 
be very siGnif 4c nnt , and we s e e by 
Cassie's face tha t she is oxpecting t he 
worst . Then Badlands rises. He speaks 
a bit huskily, for he is na tu~ally ~ot 
unaffected by tha t clo s e contact , 

BADLANDS 

You see -- t 11a t t s v.rhy I be en 
worrying --- \ hings like that. 
So if you donrt mind, I'll not be 
far o .f'f ~ a n c:. look in a i, every 
sta, ion to se e that you're all right. 
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\ 
' 

Cassie is too fla·ubersas ted to speak. 
Badlands make~ an awkNar6 little bow 
to l1er, 

BADL!ili DS 

Goodnight . 

CASSIE 

(Huskily) 

Goodnight yourself . 

He steps auto Cassie ' s face is a study. 
She starts to leugh, but it i s hysterical, 
ironic~l laughter . The laugh is on him. 
Also o 11 11 er • H e:c ea l l y -:; o o k her for~ a 1 a cl y 
-- and is treating her a s suchl She breaks 
off laughing suddenl:y-, aln1ost savar:;ely, 
pulls out a cigare"bte anc.l starts to smo}ce. 
Alone by herself she sl~uches back in t~e 
1nann.e1" of Cassi.e Cook of the Polly Voo 
Frances 1nenago . Her legs sprea d vlfide apdrt , 
her elbOV\/S on l1er knees, a cynical droop to 
11or n1ou th. 

FADE OU'I1 



77 FADE IN. INT. COMPARTMENT MED. CLOSE SHCTr • --............ ~------
-------- ·-·· ........... -----· 

The train is not swaying and 
apparently is at R standstill. The 
shades on the windows have been 
pulled and Cassie is sitting on edge 

of her berth, with elbows on spread 
knees, smoking. As sh.e inhale~ and 

exhales s~e thinks over the events 
of the day. There comes a knock on 

the door Rnd her eyes narrow with 

annoyance and s1.1spi cio n. '11he knock 
whicb was a timid one at first i~ 
repeated a little more forceful tb.is 

time. 

6ASSIE 

Well -- who is it? 

BJ\DLA.NDS 
(Outside)--

It 's just m.e . I gotta speak 

to you. 

Ch.Sf; IE 

Ye-ah. 

Cassie is inclined to be suspiciou~ 
again. To ·her way of thinking men :· 
don ' t act as Badlands has acted and 
there must be a cn tcr1 in it some place 

CAS~-IE 
Just ,., R shRke--::-while I slip 

something on. 

BAD1i-.. NDS 

Sure . 

Cassie douses her cigarette and taking 
her time she strolls to door . Open~ it. 

BadlRnds stftnds fr amed in do orwAy . In 

the dimly lighted PR~sage behind him the 

sb.a.dows of pas f' ing forms . Tb ere is a 
mur1nur and stir all tllrough the train. 

Down below the flRre s of torches are 

seen , as well as tbe lights from lantern 

bearers . 

BADLA.NDS 
I'm sorry, but I-hRd to s ee you 

bout sometri.ing , 

CASSIE 
Well, wha t's on yOUr chest, Why 
~in 't t he trRin movin? 

(C ONTINUED) 



77 (CONTINUED) --------·-- -~-·- ---- BADLANDS 
The tracks are tornUp a few miles 
aheA.d. It seems this is bandit 
country, and they're waitin' for 
the trRin. 

CASSIE 
(Get.ting 'abitfrightened) 

W~at we gain' to do? 

BADLli.NDS 
Now don't youWorry:-I'+l tRke care 
of you. 

CASSIE 
11.in't we all right-on the train? 

BADL ~'.NDS 
No, it's ·not safe. Wfien they find 
the trro. n don~ t come through, they 
'11 be tearin' down on us. 

CASSIE 
Well, what'll we ao? 'Where 111 
we go? VVhere are we, anywA.y. 

Bi-~DL~NDS 
We're parked Just outside a Chink 
tank town. Now don't you be worry­
ing. I got it all fixed up. I 
ain't takin' no chances with a 
lady like you. There's a high 
mucky muck MR.nd~r1.n aboard this 
trR1n, Rnd they're takin' his bag­
gage off now. You just stay here· 
a moment and me Rnd him will have 
a little talk. They sRy he owns hRlf 
the country round her e . Guess he 
can fix us up o. K. 

C1\SS IE 
I hRte to stay Rlone ---

BADLhNDS 
Don't worry. ffll be right bRck. 

(He exit~) 
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78. .EXT. PRIMITIVE PLATFC}t M _______ __,..__ 

,. 

Dimly seen b y R numbA r of torches and 
the lights of lant ern be a r e r s . T:bere 1.s 
the s ound :J f rrio vemen t an d ~tir . Coolies 
are apnArently u nlo qdJ. n g cert a i n thinc s 
from trRin. We ge t the dim outline of R 
PalRnouin. Str0ll i n~ u p Rnd d own by the 
trRin , qui n tl y i rJ:A. l :inr B. t times his 
o ve r c rese n t r o f' e. , a 110 R. pp fl rent 1 y un -
unpert1).rbed b y t l 1 e co mmct:i.on A.round him, 
the larg e fo rm o f t he lVlandRrin Li Shen 
Kueng is s een. Ou t from t h e compart-
ment s t e ps Badl Rnd s . He looks up and 
down And des cries the Mandarin. He 
hurries across to bima TI1e MRndarin sees 
him comi ng , pauses in ~is s troll, and 
awRits him, h is Rttitu~P one of courtesy 
Rnd politeness . Not tjll B?rllands is 
quite close to him, Rn ~ ho is Rble to see 
him clearly by tb0 torch light is he aware 
of the type of mRn whn is Appealing to 
him for helo. The MRndRrin bows. Bad­
lRnds , with some Rwkwardness returns t h e 
bow . 

BADLANDS - ----
Excus e me, Mr . Mandarin , but 
I gotta ask a fRvor of you . 

T'l,., 'VI d • ' · 1 C 1 h ~ • • f . 1 1 e 1 an Rr1n s 1nc 1nec .e Ra signi 1es 
he is li P.ten inf~• 

BADL ANDS 

It's l ikA t h is! I got a lady 
along with me on this train, a nd 
I got t o ge t her away b e fore 
them bandits show up . 

As he s peaks t he Mandarin ' s g Rz e trRve ls 
from hi s face and mRk e s a complete s ur­
vey Rnd a npr Ri sal of h is mR n . I t is a n 
under s t anding look, n o t without its large 
sense of humor, h i dden bene ath the outer 
impe rturbable calm of expression . He h as 
recognized the status of Badlands. 
Yet his manner remains unchanged. 
Indeed, it savors of tolerant kindly 
humor. He is amused and curious . 

MANDARIN 

My friend, are you not rather a 
strange custodian for lady? 

(Badlands realizes that the 
Mandarin has seen through him 
but he i s not going to give 
way where h is lady is con­
cerned. ) 

(CON'rINUED) 
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78 CONTINUED 

BADI,ANDS. -----
I guess yott got my number. ·.:·;ell 
all ri~ht -- I ain't nnthinfl, but 
I got a lady 1nith. me that 's the 
renl thine, you understnnd ~-

( lf_.:,oking MHnd ~.rir1 in eye l 

Man tn m.An, I'm askin~ you to 
help rne ou.t. 

The blnnd s :·nile on the Ii/iHndn.rin 's fHCf; 

becomes one of sympR t .hy,. and even a. bit 
of liking for thr; crude but sincere 
fellow before him. 

• 
79 INT. CO!liPARTMI~NT 

• : I Cassie is nervously pacing up and down. 
She doesntt lilre tl1is idea of being shut 
up and i~ scared something may have 
happene9- to Redlands ·; · ·· •O •• ·-~· 

'· 
t • • • • t ~ ~ ' 

' ,. I • • ' , -. '• 

She puts out . her cigarette , ga thers ,. up 
a few scattery nrticles~ taking eare· not 
to omit , the sh.avyl or her-. :vanity case:, 
and steps out. · 

' i \ • 

. . L ' I • • 

I • 

. 
·, . .:. 

• l . ,,, 

• I 

.,. 

. . 
. . . 

. . . 
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,. 
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80 • EXTERIOR C aJNTRY PLATPOID!I. 

At first Cassie does not recognize the 
Mandarin~ as she can 011ly see his bulk 
in the semi-darkness of the place. She 
hurries across to the two 111en, calling: 

CASSIE 

HohL VJhat about me? 

She comes alongside of Badlands. She 
shrinks back behind him, and is over­
taken with panic as she recognizes the 
Mandarin who l1ad come to Polly Voo • s, 
and whom sb.e had affronted. Badlands · 
very proudly tries to draw her forward, 
meanwb.ile reassuring l1er. 

BADLANDS 

(To Mandarin) 

This is the lady I was tellin' 
you about, 

The Mandarin is not sure at first that 
this is actually a girl from the Polly 
Voo place, but there is no mistaking 
Cassie. Badlands, anxious to show her 
off, continues to reassure her. 

BADLANDS - . 
(Lowered voice to Cassie) 

There ain't nothin' t~ be afraid of. 
I'm right here. He ain't goin' 
to bite you even if he is a Chink. 
He's high-class stuff -- see. 

( CtJNTINUED) 



80. (CuNTINUED). 

The },1andarin l1ns taken the torch from one 
of the coolies, and now deliberately holds 
it before Cassio's face. Behind Badlund's 
back she is nmking all kinds of signs to 
him, tapping ~nor lips, shaking her head·, 
trying to convey that she wants to speak 
to hi1n alone nnd to get rid of Badlands. 
Th.e toroh.b0arers stand stolidly by, their 
lanterns and torcl1es illmninuting the 
little scene. Tl1e Mandarin's expression 
is one of i1')onic amusement. The situation 
edifies him. He opens his fan u~d quietly 
fans himself. Then, as if decided to 
accede to Cnssiets request, he culls to 
one of the coolies. 

1/IANDARIN 

(Giving an order in Chinese, 
then turning to Badlands) 

I ho.ve instructed n1y servant to 
secure n suitable conveyance for 
you and your lady. Go with hirn. 
The lady will wait here. 

Badlands hesit a t e s. Cassie interposes. 

CASSIE 

Go along. Don't worry about me. 
Him and me has met before. We'll 
eh.in over old times while v;aiting. 

BAD~LANDS 

VJell, v1hat do you know about tl10.t? 
·You and him has met beforet What a 
break for you, fellow. Ain't tr1is 
o. small world? 

( C C N11 INUED ) 
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80 . (CONrI'INUED •• 2) . 

He is im1n0nsely proud of her and beams 
all over as J:1e turns and moves off with 
the coolie , c nrirying big , lighted torch . 
As soon ns .Bndlnnds is gone , Cassie 
speaks hurriedly . The Mandarin is staring 
at he r tb.ougl1tfully nov.r. 

CASSIE 

Say, be a sport . Don't spill t he 
benns to him , He thinks I'm a 
lady . Don ' t gimme away . 

The Mandarin does not reply . Cassie is 
getting n bit peevish. 

CASSIE 

Well , h0w about it? Why don't you 
open your f ace? Say , listen --
I ' 11 make a bargain with you. You 
keep your face shut about me nnd 
I ' ll ke op mum about you being at 
Polly Voo t s joint. 

She vvnits for l1e r words to sink in . 
Appnrent ly the 1,randarin is unmoved. His 
thoughts npponr to boon other matters. 
Cassio is worri ed. Perhaps she 
shouldn ' t havo tried to blnckrnnil him? 
r:Pho Mandarin fi.xos a steady serious 
gnze at Cassie . In n slow, dolibernt e 
fnshion ho spenks: 

You were a long t ime a t Mndrune 
Polly Voo's? 

CASSIE 

vVl1nt of it? 

Mid\lDARIN 

You n1et many mon v1hilc the r e .. - a ll 
typos? 

CASSIE 

Say; what ' s the big idea ? 

MANDARI N 

Did you over meet u ha lf cast e --­

( C GNT I NuED) 



(NB) 

80. (CONTINUED •• 3). --------
CASSIE 

}Iundrods of te1n. I hate their guts. 

MANDlillIN ___ , 
One in particular. Tall~ stoop a 
little side ways, lenn, hair smooth­
ed with shellac, shifty eyes with 
n slight squint, loose mouth, long 
noso, wears American style clotl1es -
vory stnnrt kind --

CASSIE 

Say - - that sounds like a dead 
ringer for n half caste ape who 
wns tryin' to hang around me at 
Polly Voots. He hnd un ugly scar 
on his forehead. Used to cover it 
up with a lock of b.is greasy hair. 

The ~:10.ndari11 remains absolutely impassive, 
except for his gleaming eyes . His self 
control is remarkable~ When he speaks 
it is in a quiet, unexcitod even voice. 
There is, however, nn ominous, deadly 
quality to it which was not present before. 

MANDARIN 

\~110.t vvo.s his name? 

CASSIE 

Ropcn - he calls himself. Hots 
some sort of police officer in Pekin. 
Comos to Shanghai for his fun. 

If tho namo Cuss ie mentions means anytl1.ing 
to him, tho Mo.ndo.rin does not . show it. 
Bndlo.nds comes hustling back, with coolie. 

Come on -­
along. 

BAD LA:ND S 

wo better be movin' 

CASSIE ---
But whore are we goin'? 

(CONTI NUED) 



80. (CONTINUED •• 4). ---·---
BADLANDS 

You loavo everything to me. Thanks 
to his nibs, hero, I got a trick 
cart that ain't anything to rave 
about, buttll keop you from puttin• 
your little foot on the ground. 

A coolie comes running up to Mandarin. 
He gesticulates and jabbers. Interpolate Chinese, 

1~ANDARIN 

Our friends, the bandits, are 
quite near at hand. What direction 
aro you going? 

BADLANDS ----
Sou.th. 

M~ANDARIN 

You will make a mistake to travel 
South. The country is infested 
with bandits, and in a state of 
up:r~ising. 

...., I ,, .. 

But I got to get her to some place 
of safety. 

MANDARIN 

Your only cl-1a11ce is back to tho sea. 
If you would save this lady, it is 
the only vvay . 

Biill Ili NDS 

You mean back to Shanghai? 

(Th.e IiTandarin nods) 

BA.DLltNDS 

There's reasons why I cnntt go 
back to Shanghai --

(CONTINUED ) 
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so. ( C O NT' I NUED •• 5 ) • ------
Carriers have brought the Palanquin 
al.ongside tho Mandarin. He is about . 
to stop into it. 

MANDARIN 

Shanghai is your only hope, sir. 

Ho stops into Palanquin. It is lifted to 
shoulders of the carriers. Cassie and 
Badlands star1d 110s itating a moment. 
Badlands is wavering. Shanghai means 
prison to him -- recapture, Cassie isn't 
smitten on returning there either, but 
she realizes itts their only hopo. 

CASSIE 

(To Mandarin in palanquin) 

Bye-bye, old thing. You're a 
great guy. I'll sond you a post 
c nrd s 01nc t ime • 

A word of command from the Mandarin and 
the Pnlanquin disnppears in the darkness. 

CASSIE 

Shanghai ain't such a bad tovm ---
(Sho stops, grasping his arm) 

What was that? Did you hoar some­
thing? It's the bo.nditst The 
bnndits\ 

Tho sounds of the pounding hoofs of the 
l1orsos of the bandits are heard, mingled 
with thoir raucous shouting and. the blast 
of a trurnpot. V.Je get the idea tb.at tl1e 
bandits l1ave arrived ut tho tro.in . 
Before, however, they have seen Cassie 
or Badlands, the latter hns grasped her 
by the hand, and the two are running pell 
moll off in tho vaguo direction from which 
Badlands had recently come. 

FADE OUT. 
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81 FADE IN EXT. CAMP SITE. FULL SHOT 
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• 

The scene is a camp site at the foot of 
the Cantze mountains. Here Cassie and 
Badlands have spent the night. The first 
time, perhaps, that they have really paused 
since ' their aesperate escape from the 
Bandit three or four nights before. In the 
foregrou~nd a fresh, clear mountain strea.111 
babbles its vvF.:.y along runidst 1noss encrusted 
bou.lders. Thej~r car1p site is carpetted 
with thick luxuriant grass , through which 
vvildflovvers lift their sunny l1eads . A plum 
tree in full blossom stands sentry over 
them, the petals falling with the first 
breeze which precedes the dawn. Be11ind 
them on ox-cart stands, its tongue resting 
on the ground . The oxen are tethered near­
by. The world of nature stirs with the 
coming of the d2wn. A thrush sends out 
its linwid notes of inquiry and is answered 
by i i- c, ki" ·n<l - ,,,::, _ -- J. . • 

DISSOLVE INTO 

82 EXT. C/ MP STTE. J:1IED. CLOSE SHOT o 
• • r,#, , <# , .., M , • • I • -.- • t• • • " ·• , • , 

Tl1e gir 1, Cassie , 1 s sitting by the ~Nat er ' s 
edce, arranging her hair by h er reflection 
in t he water . Both the man and the girl 
though the:tr clotb.es are somevv11at run1pled 
and a bit soiled, have managed to retain a 
certa in runoui:1t of ne~tnes s and cleanliness. 
There has been no lettin~ down on the part 
of ei tl1er of t11ern. . Cassie, as sr1e t11.rns 
from t lJ e streain runs a srr1all pocket comb 
through her hair. She then smilingly ex­
tends it to Badlands, who tak es it and 
solemnly runs it throus h his hair . Cassie 
watch es him a&1iringly , They look at each 
otl1er wi tl1 approval. Then Badlands re•• 
lapses into an abstraction t}1at is not vvith~· 
out its element of moodi ness - a vague 
melancholy that is r esistlessly stealing 
over him , Cassie wa tches him anxiously for 
a 1no1nent, tb.en vrl th as sumed ga iety, she 
speak s~ 

Cas sie ---
Jarvis, what's on your . 

Badlands __ ,... .... ........ , . ........... 

I was jus' thinkin' , tb.a t 1 s all. 
J11s I thinkin' • 

( CONTINlTED) 



(ICH) 

82 (CONTINUED) 
....,...._ ___ • ., ....... . -.- "..- I --~-' It .. , .. ••• ._,._, ... , • .. , __ Cassie 

' Bout what? 

Badlands -----
Oh, (his glance ,,11avers from her) 
about that old ox cart there. It 
sure was a life saver to us, wasn 't 
it? 

Cassie 

I'll ~ay it ~as . I wouldn't of got 
very f ~r with these . 

She pokes out a foot, showing an absurdly 
high-heeled shoe . Badlands smiles gently. 

Badlands 

I 'd of carried you , of course. 

Cassie 

Like fun you would . Think I 'd let a 
gentleman like you carry me , when 
T 1ve got a pair of feet of my own? 

Stm1etl1ing in b.is glance makes a lump raise 
4n her throat, and with forced gaiety she 
chang0s the subject . 

Cassie 

Anyway , that old cart was sure good 
luck, VJasn't it? 

Badlands -- ... ---
Yeh . It sure wa s • . All the time them 
bandits was scourin ' them Hills . there 
we was - you hidden away easy like 
under the hay in the cart , and me ••. 

Cassie 

( Breiaking in·) . 
Easy like? You must think that 
thing' s g~t springs . 

Her companion -vvJince s at the thougb.t of her 
discomfo_rt, and Ca·ssie quickly adds~ 

( CONTINUED) 
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............ - ·-·--. •·- ·- ----· ----· . .. -- ____ _......,._ Cassie 

Aw , I di~n•t mean that as no crack. 
You done better by me than any man 
could •••.• And I'd rather be ridin' 
in- ·"tb~at old cart with you than in a 
Pullman with any other guy . 

Her words warm Badlands. He looks at her, 
then pulls b.is glance avvay . He is getting 
1n deeper and deeper. 

Badlands 

Four days and nights of it 
kinda gets ya .• 

Cassie 

• • • • • • • 

Yo .. ah .. . tl10 nights. You can't see 
wh.a t 's co1nin 7 at you in the nights. 

Badlands 

._-_!c 11, we r 11 be movin' along soon as 
the sun co111es up. r ;-0 're through the 
worst of it now . Guess we'll make 
the grade okay . 

Cassie 

Sure we will. It'll be great to see 
old Shanghai again - to s1.eep in a 
roal bed - eat real food, and - and -
have all the rest of the refined 
·works , 

There is e pathetic quali ty of reverence 
and respect in Badlands ' look a t Cassie. 

Badlands 
_ .. --- . ..... -~ .. ---

Ain't it queer to think of me and 
you , alone in China , startin' out to 
go through only the devil knew what , 
from the Cantze Mountains to the Sea? 

Cassie 

Ye - ah-it 1s queer all right . Me and 
you - - two pinches of dust in the 
wind. 

Badlands ---- -
17hy , a f ov-1 do.y-s ago , I di dn I t knovv 
there WQ S such a person in the world 
as you -- didn 't even k~ow your name 
Eis s Preston -- It's a - a pretty 
nnmo. 

( CONTINTJED) 
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Cassie 

(Breathlessly) 
I like yours better - Mr . Jarvis. 
r11b.o. t 's a svr 011 name. I tl.S e ter knovv1 
some folks back home named Jarviso 
'I1hey ·w2.s swells too -·-- just like you 
are --~-

Her voice breaks. Badlands grits his 
teeth. His voice is h.usky. 

Badlands 

I'm not --- swell as you think, 
-r1~iss Preston. I ---· I -•·· only wish 
I was - ... - ... 

Ifu cannot go on. Cnssie 's eyes beseech 
him to continue, for in her heart she 
realizes that he was on the varge of say­
ing something she is dying to he ar. Bad­
lands has lapsed into silenc e . 

Cassie 

Mr . Jarvis--

Badlands --·--·- --
·Ye s, Mi s s Preston 

Cass ie 

11rha t're you thinkin' about now? 
Your f a ce looks kindn -- solemn-like . 

Badlands 

(Gi ving her 0 deep look) 
I was just thinkin' tha t I 'd learned 
sor1otb.ing c:·.bout women --·- I never 
kn owed \4as possible . 

Cassie 

Badlands 

Woll -- I wouldn't of believed a 
wo111an could look deL. th square in th.o 
eye ---and· laugh at it-- as you did. 
And I never h rrd a pal tha t stuck so 
close.· Be l~evo, mo , you 're one 
brave l ady . 

(CONTINUED) 
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82 ( CCi?'I'INUED) 4 
-- .-... - - .. - .. . -Loo• • • • - • -

T r-dy .!..) (...A. • 

Cassio 

(Hor voice breaks. A long look 
in 11.er eyes) 

1\ !" t 
- - L.L0 • 

Badlands 

I'd almost forgotten there was 
women like vou in the world. u 

Cassie 

Like n1e? 

Badlands -· ·- ·-- .,._. __ 
Like you -- g_(?_Od_ women, I mean. 

Cassie 

Good \:.rorn.en -- _ !_ .. -lTv - - · -sure - sure J (.} 

She is fighting to keep back the encroach~ 
ing tears. She is nearly beside herself. 
Badlands, too, is affected. Neither quite 
comprehends what has befallen them. 
Neither realizes that they are in the grip 
of an over-whelming passion , against which 
it is woll nigh futile to contend. Love 
is a relentless t a sk111aster, vvhich svveops 
down all barrier s ~nd dom~nds its due of 
tenderness, ecsta cy, passion. These two 
torn souls, co~o from the most sordid 
depths, cnnnot rc o.li ze the quicksands into 
which they havo drifted, Badlands, in his 
nervousness, is fo oling about in his pock­
ets - seeking t he comfort of a cigarette,· 
He brings out R p a c~age. It is empty. 
Cassie watches him with the brooding tender­
ness of a mother. 
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83 EXT . C~MP SITE. CLOSE UP OF CASSIE . --~----------·--··- ·--- ·---·-_... .... .. -.._....._ . .. ··- ... . -- . . ---· 

Wo sec hor dip into her own little bag, 
till she finds a stub of a cigarette . 
Vf o get e.cros s the. t maybe she has been . 
smoking on tho sly , and is reduced to 
those fow precious stubs . 1Iesito.ntly , 
she holds it out toward him. 

Cassie 

I picked this stub up one day 
when you wns through smoking , 
Maybe you could get a little 
whiff out of it . 



84 ---- ------------ ------.... --------··· ---·-·- . -·-
Cassie is makin~ a rual sacrifice here, for 
she is dying for that precious whiff herself. 
Badlands reaches across to take the cigarette, 
His fini6rs coP-0 i n contact ~ ith Cassia's 
tr0mblinG ones, and th6 ciearetto stub drops 
on the :.~r1 oun<.l b0tweun thorn. ··ve seE; l1is hand 
close over Cas~ie 's. They ar~ looking into 
~ach othur•s ~y~ s, mutely t~llinE the story 
of their achin~ hearts. 

B!\DL\ NDS ----
If I had the: nur·ve to t0ll you -----

Oh ----It'~- rno -- ·~"Jho need to tell you 
sancthintZ. ,Somcthing -- I haven't thG 
nvrve to tell. 

B"'DL"·1 :D• ..._ : • ~ ',I u 

You could tdll mo anything. 

You s ~G ---I -- I oh, I done lots of 
thincs I shouldn't of don6. Maybe if 
I told you -- you wouldn't feel the 
s amc to rne • 

No·thing would chane0 my opinion of 
youo You 1r0 thu finust laQy I 0ver 
m0t -- or e v0r ~ ill meet. 

~'\ t thC; word "L:~ DY" we so0 Cassi0 flinch. 

. . •.. .... '·1. C f\ . ,.. r-~ 
,C\IJU .L.I --·--

~ c 0ntleman liko you wouldn't under­
stand rny kind. 

hlayb e I'm not such a g0 ntl0man as you 
think I arn. 

( CONT INU:=D ) 
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85 PXT C,.. r, ·-:p 
.;,,._'.J .,. • J.,"'J.. 

I know tho r ~a l article when I see it. 

Her faith in hi1n disconcbrts him. He had 
been almost on the Vbr c e of telliDG her the 
truth. Now, he looks at her s6archingly , 
th0n turns £1way. 1.i e s0e C8 s s ie t s hands go 
out toward his back in a trembling motion 
nnd thon come back to clasp almost at her 
heart. 

_, ____________ _ 
There is a d cbp sil0nce, and in the utter 
stillnes s of the morning , the sun sa0ms to 
burst over the hills in a glorious oriflamc. 
Cassie g&z 0 s as if c ntranc 6d a t the miracle 
of th0 sunris0, a nd the n stends up and 
spruads out hor arms. This should not b o 
done in & thcatric ~l ge sture , but as an 
almost instinctive , primitive motion a s of 
onu drav1n up. 

C ,.. c C"I I -:-, 
r.. 1-)u ~ ----

LookJ The sun's up nowl ~in't it 
£rand? It k inda makes you feel things 
- - don't it? -- Just as if -- God 
wore lookin 1 do~n on us~---

Badl0nds grits his teeth. Cassie does not 
seu this. Hu remains thus only f'or a mom-
0nt . Thon almost s a va5Gly h0 shakes him­
self out of it. 

1··.r e b8 t t 0 r be movin I a long. 

This breaks th0 sp0 ll. Cassio turns. 
Ba dl ands :.1ov ,, s towar d the ox cort. 
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. .._ .. : 
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87 

88 

Badlands takes a water skin from the cart. 
Turning toward cas~' ie, he speaks: 

BI\DL.~.NDS 

I'll go up stream a bit aft0r wat~r. 

Ha starts up otr0ain, and on out of sce;;n0. 

~XT o CP.MP 3 ITE tl :8_1). CLOSE Sl-IOT OP CA0S IE 
------------ ----··--

Her eyes follow the man. ~he rises and 
starts slowly toward the ox cart. 

EXT. C.t..?~IP SI 'I12 CLOSE SHOT !'..T OX C~~-RT ------ ····- -------..._........,. ... _____.._...,....._. , ·-... .----·-·---
Cassio 0ntt,rs slowly and begins to s.djust 
things in the cart, in preparation for t hv 
jou:rn0y. A t0ar slips dov:n her cheek., and 
suddenly Cassie, the tough girl of the Polly 
Voo France s dive, quts up hc;r arm with the 
raotion of a child and buri0s her faco again.­
st it. Just for a moment. Then she j0rks 
hor arm back. She f00ls tear with hur 
fing 0r - mak6s h;;;r sorb as h0ll. 1.-✓ 0 see 
hdr frantically starching in her bag for a 
cigarbtte stub. She has given h~r last one 
to Badlands. Shu r 0coll0cts thut it hod 
fullon to the ground. She looks toward the 
spot wh0re they had sat, then exits from 
sc0ne toward it. 

89 ·,·..,xrn C" ·. ·p Ji,., 1 • Hl'.J. i3 ITE CLOS:2 SH OT ------------
The spot where Cn s sie and Badl ands l1ad sat. 
She ont ors and starts to look on the ground 
for thu ciGa rottu stub. She finds it, and 
ca sting a quic~ g l ance in th0 dirbction the 
man ha s tak~n, ex i ts toward the ox cart. 



90 _________________ _...,_,__ .. ___ _________ _ 

Cass:i.e entc;rs sc,.,ne, cl.i~ribs into cart, and 
crouchin~ low, li~hts the cigarette stub 
and tnke s n deep inhale of its smoke. 

91 -::::1-.-~ r'l · ~ T.LnE. h. J.\,,. 1:·, ;r_,~ D IU ,,~.! 1. -; .H. G; T _u,.''. • 1..,1 \. ... . , , .1 _ J ,. _ ---------'------------........... -----............. •··----

92 

93 rxT ~ . 

Bndlunds unt 0rs sc~n~ cominG around curve 
b 0hind whj_ch the; ox cnrt is vis iblc. He 
takes out his water skin and is about to 
fill it in a d&rk doep pool, when he sees 
s01nethinc in thu water v1hich causos him to 
hv s i ta t6. 

--- ..................... 

Badlands ' own r0floction in the still pool 
looks up a t him , jus t as he is. Thon it 
slowly chD. D f,•.)S to a hB.ggard , soul-worn 
t magc of l1ims13lf', and slowly ovGr th(j faat­
ur· us co1n0u th0 shadows of prison bars. 

-----·-----· _ ..... -- --·----
Badland s draws back in f0 &r a t the raflect~ 
ion in the wa t ~r . It clearly mirrors his 
thouchts. Ho looks about harriad. He s e~s 
(LONG SHOT of inviting forest t Gngl ewood ) -
nn opportunity for 0scape in a bit of ~ild 
countr:,,.,. . He lets the v1a t 0r skin fs ll frorn 
his fing0rs, s nd with it falls his sense of 
duty ~nd hu is sbout to make a wild craz0d 
divu for tho s 0curity of th0 brush when 
flonting on th~ morning a ir com0s the sound 
of a woman ' s voice r a is s d in contented song. 
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94 EXT. CAJ:~P SITE CLOSE 3HOT ---·-- --------------------

95 

96 

'EXT. STREf-M 

Cassis is lying bock on the Grass with her 
hands makine a pillow for her behind he~ 
head, !s she looks at the sky, she sings 
tho same song that the other girl sang at 
Polly Voo 1 s ---- T0a House and which, at 
that tim~, Cussie couldn't understand any• 
one s ing ing • _ 

Badlands stops, h0sitatus. Thun his should­
ers square. He b6nds down and p~cks up the 
abandoned water skin. A sort of fury takes 
possession of him end he fills the water bag 
hurriedly and then turns about and strid0s 
back down th0 stream. 

EXTo C,\MP SITE ~·:n. SHOT ________ ____,__ _______ ........_. ______ _ 
Ca s s i e i s \'Ja it i np; and a s he c orne s up , her 
song dies ort her lips and she smiles at him. 
He at first 0nd0avors to avroid her gaze . He 
f0els guilty for that thoucht and impuls6 
to des0rt her. She watches him as he starts 
to back the oxen lnto the v,, agon yoke . \-'.ii th­
out looking directly at her, he spca ks~ 

BADLf.11)S 

Tomorrow we'll ~0 in Shdnghui. You 
can got tho poat from there for 
Hong Kong. 

-(Apnuse) 
I gu ess you ' ll b0 glad to bo b a ck with 
your swoll fr i ends. 

CASSIE 
(Slowly) 

My•- swell -- friends! Ya-ah1 

For a mornent it looks as though she is going 
to break, but shb ~ets control of herself. 
He dovsn 't noti9e. He is afraid to look at 
her as he yokes 'the oxen. 

i?ADE OUT 
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98 

This can be the same set as used in the 
first sequence except tha t tbB signs on 
the stores a re changed and tb.e dive en;. 
trance is not visible. Down the street 
comes a jinrikisha bearing Cassie and 
Badlands. The ricksha man slows down and 
pulls to the curb in front of a building 
carrying a sign PALMER. HOUSE AMERICAN 
HOTEL and in s n1aller letters English Only 
Spoken Here. A number of people are pass­
ing on the si deV'ralk. Up the street there 
appears a Chinese girl toddling on the arm 
of a French sailor. It is Golden Almond, 
~£1he jinrikisha is novv and Badlands 
assists Cassie to alight. 

EXT. ffi ANGP.i.AI S '11 REE'l1 1,,1E DilJ1~ SHOT ----·---·· ... ....,. ________ ____ ... ~-.- --· -~ __ . .....__,._ ............. --···- .. ~ -~ _...._.., 

He does not notice Golden Almond approach­
ing and ·so is u.nawa~e of the danger hG is 
in~ Badlands' m~nner ·t oward Cassie is 
most solic-i'tious and tender, a touch of 
natural courtesy even in his manner . 

BADLANDS 

1.!!Jai t on the steps while I 
se.ttl0 with t be runner <) 

99 CLOSEUP OF BADL/i.1'1DS ...... ...--...-..___. -~-. .._ _ __ -- .... ~--- .... ~--- ---- . . ..... ... ~ .. .. ... -· --

100 

As h e ste adily sees Golden Almond and the 
smile freezes on his face. He is the 
prey of panic and encroaching fe a r. He 
glRnces towa rds the Chinese girl. 

. . . 

EXTERIOR SHANGIIAI STREET . • I MEDIUM SHOT . 
----· ----- • ---• ..... - ·-· ... . -----~ ..... ~· ---•··- --..-- ....... ...._ .. , ···-- - .. - .. ----- ·· - ·--·--- ·--··---......... 

'. 

The Chines.a girl looks at hirn. Her 
eyes slightly dila te and then nar row. 
She draws herself up with ·ohildli ke 
dignity and then with a toss of her head, 
she looks up at her ·companion. Very 
proudly and ··in a proprietary manner she 
links her hand tight e r through his arm . 

CONrrINUED 
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100 CONTINUED 

Without looking back at Badlands and 
spurning .him as less than dirt beneath 
her feet, she wa1ks out of scene with 
the sailor. Badlands sighs with relief and 
mops his brow, 1-Ie re joins Cassie on the 
eteps. Then ushers her through the door­
way into the hotel. 

101 INTERIOR HOTEL J1IEDIUM FULL SHOT 

It is a second class China-American Hotel, 
with a rather shabby combination lobby and 
parlo~. Booths for tea are along left 
side of room. These have bamboo hangings, 
insuring privacy wj_thin. At left back 
is a door, opening into a private dining­
room, At right side, in a little alcove 
under the sta .. irs, is the s1nall hotel desk, 
presided over by a sleepy~eyed Chinese 
clerk in American clot11es, horn-rimmed 
glasses and a pig-ta il, At back of him 
on wall are tacked Chinese signs of 
solemnly humorous Chinese-American origin -­
son1ething after the fashion of t11e Hash1- ­
,ura Togo writings . The clerk is a very 
drowsy individual, poss:Lbly an opium ac9.dict . 
At back of lobby, adjoining the priva·t9 
dining roo1n, the alcove on tr1a t side of 
the stairs forms a sort of sitting ro0E1: 
with a few dingy chairs,· and a horse ­
hair couch. Outside the dining r oom is a 
service table, On this a bowl of flow ers , 
a jug of water and finge r bowls. Cassie 
and Badlands , though they show signs of 
being travel-worn, have by no me a ns r ever­
ted to their former sta te . Each has main­
t ained his cleanlines s and poise. Bad­
lands appro aches the clerk, a nd taps on 
desk to awake n him. 

BADLANDS 

Want a room, please . 

The clerk nod s 

BADLANDS 

For a lady. 



(JI) 

102. INTERIOR HO~L1EL - MEDIUM CLOSE SHOT , ---~-------...... ,~- ··-........ - -.4<-

The clerk, more alert, glances toward 
Cassie, and t hen gravely nods. 

·CLERK 

Yes, sir, We havo velly nic0 
room on this hotel. 

BADLANDS -----
Good. (Lowering voice) 
Want th0 bost in the place. 
This Lady very high-up -- number 
one family. You sabe? 

CLERK 

Me sabo. 

(Turning to r egiste r and 
pushing it toward Badlands.) 

Name Sir? 

BADLANDS 

(Balks a t writing) 

Preston is the name -- Mi ss Preston~ 

CLERK 

Miss Pl cston. Me have room with 
lunni ng w~t er for Miss Pleston , 

(Turns to seek koey on key. 
board back of dosk on wall .) 

Badlands turns back to Cass·ia, He 
assumes an air of gr oat cheer , but .his 
heart is quaking , 

BADLANDS 

There you ar0 . All set . Room 
with running water& How ' s that? 

CASSIE 

(With whimsical smile , to cover 
deeper foeling l 

F:tne . 
(She hesitate&, looking at him ) 

Well - - I suppose this is t he end of 
our ,j ou1,.,ney , eh? 

( C ON'rINUED ) 
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BADLANDS 

(Mov0d as she is) 

Yes. Tired -- ain't you? 

CASSIE 

A littlo --- ain't you? 

(She is anxious about him) 

BADLANDS ---·-
I don't count -- but you -- go on 
up now and sleep a bit • . 

CAS3IE 

I'll do t hat aft0r you do -- Some 
water viill feel nice, though --- .. 

She turns to go and then turns back again. 

You l eavin' soon, Mr. Jarvis? 

BADLANDS 

Yess, Miss Preston . I'll be on my 
way • . 

(Hcsl t a t os ) 

I' ll ~- orde r a little tea and s ome - · 
thing. Couldn 't we havo it toge t her~ 

CASSIE ------
VVy yo s -- sure t 

She puts her hand to he r head. 

BADLANDS - - •- e...__,....._.. 
Our l ast meal t oge ther . Thon -­
you go oti to Hong Kong and back to 
the u. s . and I --

CASS IE 

Yes -- and you? 

Badlands evados r epl y . Dreami ly --­
looking nt hor steadily . 

BADLANDS 

Vve ' ve had sorr1e times together --­
phew l 

( CONTINUED ) 
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102 • (CONTI NUED) ---··- · .... •---....-......_~ ...... --
C {• csrv .L-.lo r...1 

Somo timo s is right, Five days ••• 
on the tra il ••••• hidin' any old 
pl a co --bullock stalls, beggars caves 
-- snatchi ng food whoro we could get 
it ••• Hot Somo f ood we a tel Will 
you evor f orgo t thorn raw turnips? 

BADLANDS 

Neverl Nor the Birds Nest soup and 
rice we got ~rom t horn jugglers. 
Tasted .pretty g oo d nt the time, 
though. 

CASS IE 

Yeh .......... ____ .... ______ ....... __ , 

BADLANDS 

R0m0nbe r t he bre akfast of wi l d 
strawberries-----? 

CASSIE 

( I-:indl i ng ) 

Wo ate ' em jus t a s tho sun c ome 
up 1 Gee 1 It v11as grand 1 

BADLANDS -----
I' ll nevor forget one minut~ of ~ha~ 
tr ip . But - - - you ' re tired . Go 2nd 
r ost up a bi t? 

CASSIE 

Lots of time to r e st up . 

(she runs her hand abs ently 
t hrough hair ) 

I got to t e lephone to s ome frionds . 

BADLANDS --------
Biggost swolls in town , I bot , 
t hey ' d sure burn up if they know 
you was let tin ' ' om down to have 
tea with 1no . 

Cassie can only smile in a wry wat a t 
thii , 

CLERK 

Mo show room. Lunning water -­
also t e l ephone . 
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104. --

Ho comos out from behind desk, sliding 
along drowsily. Picks up Cassie's bundle, 
exits upstairs followod by Cassie. Just 
as thoy aro going up Badlands calls to 
the clerk. 

BADLANDS 

Hohl 

CLERK 

( Loolr.i ng back) 

Yes Sir? 

BADLANDS -------
Whoro c an wo havo tea? 

Clerk points t oward door at back, 

CLERK 

Volly nico plivate room for 
gentlemans and ladies. 

As Cassie and Clerk exit upstairs, 
Badlands · crosses toward priva t e din•• 
• 1.ng room, 

CUT TO -

Girls dance by with n mixed lot of 
partnor s , Chirtose , Ameri c an -- mon of al l 
nationalities . Othur girls sit at tables 
dr inking with men . Th.ore is music , chntto :: 
laughter and tho general noise of such a 
place . The telophone starts ringing. 
Polly Voo motions to Lizzie to answer. A 
number of tho girls aro ne ar the tele ­
phone. Ono of t hem is Roso . 

105_ CLOSE SHOT OF LIZZIE AT PHONE _____ ... ____ ..........., .. __ 

LIZZIE 

(at t ol ophono) 

( C ON1rINUED) 
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105. ( C Oi'~TIN1.IT~D) ------~·-··- ··•··-··-··-_.....,.·-·--
Hello .. 
• • • •• • • • • • • • • • 
Yo-ah, this is the Tip Top 

• e e O O e • • • O e e a 

V/ho? 
• • I • • • 0 f p • G • e 

i!Vha t? • ....•.• 
Who? 
• • • • • • • • • • • • • 

11\Jh o ' s s p e akin g ? 

Thero is a considerable pause and Lizzie's 
face shows her unrnaskod amazem.ent. She 
puts hor hand ovor receiver. 

LIZZIE ----
It's Cassio Cook. She wants to talk 
to Ros e . 

NrED, CLOSE SHOT 

..... 

Repon is sitting at a table with two girl s 
who are ende avoring to hold his attention 
and entertain h im but ar e ha ving little 
success doing it. Ro pon has hoard Cas s ie' s 
name mentioned ove r the phone and is now 
all intere st. 

MED. CLOSE SHOT OF POLLY VOO --------
She frowns when she he ars that it is 
Cas s i e who is on the phone . Little Ros e 
is standing a l ongside of he r and e agerly 
starts for the phono when Polly Voo gr abs 
her by tho arm and s ays: 

POLLY VOO 

Go back to your tablel 

Poor l i t t l e Roso did s t art to plead .but 
re a lizing t he usele ssness of i t a ll~ ends 
her speech and doje ct odly exi ts f r om 
s ceno . Polly Vo o moves ove r s o she is 
s t andi ng a l ongside of Lizzie a t t ho phone . 
At a nod f r om Polly Voo , Li zzie s peaks in­
t o the phone. 

LIZZIE 

Whoro ar e you. Cas s io? 



(JI) 

108. INT. HOTEL ROOM CLOSE SHOT ----.---.•-·---··- -~--•.___.,_--,--....-.....-... ---·---·------•-·• ._ ... ~ .. ...... _ ..... 

109. -

110. 

Just show a wall telephone, old-fashion0d 
typo. No ncod of showing room. Cassie 
is at tho telophono. 

CASS IE ----
I'm at tho Palmor House - 12 Sun­
beam Road - and I w~nt to talk to 
Rose -- soo. 

INT • POLLY VOO FRANCES t TE~~ HOUSE CLOSE SHOT __ _,..__._......,.. _____________ _ 
Pllly Voo has come across the room, 
seized the tolophono from Lizzio's 
hnnd. 

LIZZIE 

( Lov1ero d voice) 

She's at tho Pa lmer House ·on 
Sunbeam: Road , 

Polly Voo shovos her aside with elbow, 
and begins to bellow into the phone. 
A stronm of insults in Chinese pour 
from hor lips. This j_s do no not so 
vohomontly, ··,.s sibilantily. 

INT, HOTEL ROOM 

POLLY VOO 

(Chinese spooch to be i n te~­
polatod) 

_______ ....,. ___ ....,... __ , ___ _ CLOSB SHOT 

CAC,CIIE· 1..)U l 

The snmo to you , you yellow snake. 
Say-ay --- take a tip from n10 . Go 
sit on a tack, 

Thon Cassio romombors that she is a Lady. 

CASSIE 

J.-iftor nll, Wiudnmo, I didn't call for 
you., 

(CONTINUED) 
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110. ( C OH'rINU1.2:D) 
-------· -- - - -- ·- _ _ ... _ --- - - r-- -•- ... 

Cassio hang s up tho tolophone. She is 
quite pleas e d a t horsolf for remembering 
t hat she is a l a dy in time. 

111. I NT. TEA HOUSE MED. EH-I OT -·--- -... ,. .,. _______ . .. ...... _.... ----~---------
Polly Voo b ang s r e ceive r ba ck on h ook, 
This is a s if t ho acy wore s imultane ous 
with Ca ssio fs ove r a t t he h otel. A 
baleful look is in Polly Voo's g l ance 
a s s ho turns around und her vicious gl ance 
rests on Roso , shrinking b ack, Ro s e , 
flinchos __ boforo t hat look. 

POLLY VOO 

On your job . If I ketch y ou 
have s omothings t o do vvi th tha t 
Cassio Cook I --

He r g l ance pinions Roso , who i s shaking 
he r bond swift l y in de nia l of any inten ­
t ion of di s obe ying Polly Voo. 

POLLY VOO -·- - ........ __ _ 
I -- s t ring you up b y your thumb t 

Polly Voo t urns h or thurabs u p , to sj_gn i. f y 
how Rose will bo punished . She now stroll s 
b a ck a cr oss the r oom. Re pon who h ad boo n 
l oungi ng o.gain st i/lJn l 1 , a s if :tdl y nnd 
Ef111Usedly wa t ch i ng tho s ce ne l oavos his 
pla ce and strolls afte r he r . Polly Voo 
i s still i n a r ugo . 

1 12 . INT • TEA HOIB E C T c· c., .. ~·· S 13 0 T .w ) uJ.;.i .l. --- --------
REPEN 

( Coming up be h i nd Polly ) 

What ' s tho matter , Polly? 

POLLY VOO 

(Grunfu l i ng to her se lf) 

A buzzard like t h a t. Sho makes 
rows a t my hou se and i n sult me . 
Now she havo norve to te l ephone 
t o spe ak t o ono of my gi r l s . 

(C ONTINUED ) 
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(CONTINUED) ------------- ---- - - ·~-···----------
Polly nnkcs u nas ty motion of contempt, 
a s if spitting at the m0ro thought of 

·cassiG. ~o • • 

INrr. TEA HOUSE NIED. SHOT AT ANOTH12R TABLE -- _...,.. • ._ - I _. - ,._ --113 . -----·--·-·-_ ... ,,,•---·---··- ---

Roso is all oxcitoment and ne~vousncss~ 
She trios to l augh at s omething a man 
says. He scowl s ~t he r. The laugh is at 
tho wrong tim0. Roso 1 s glnnce follows 
Lizzie~ Sho·is dying to hear more 
about Cassie. 

MED IUIVi CLOSE SHOT I NT. TEA HOUSE ----- _ ... ~---~------·-- -·---- ..... - -- ...... -..---·----· ....... 114. 

115. 

RE PEN 

(To Polly) 

Ah L So sho is back in Shanghai l 
V~hc ro is sho? 

POLLY ---
At tho Occident on Sunbeam --0 

(She breaks off, scowl ing ) 
Still s tuck on her , hai? 

• 

Ropen shrugs, smiles , mnkos gost~rc 
with his hands. 

REPEN ----
VVhy not? 

Polly Voo l aughs discustodly, and wi th 
a n irritatod rnotion she moves away •. 

I NT . TEA HOUSE MED. SHOT 
....,.....,._ ·····-··--,.__...._--------·---·---

Polly Voo exits in direction of the dive 
pnrt of hor plnce . Repon , us soon ns she 
is gonG moves swiftly to door and exits , 
Rose has managed to r each Lizzie ' s side . a) 
to pluck at hor sleevo , Lizzie turns r:om 
the entor t ai nmon t of n customer showing 
irritntioh, ' 

(C ONTINUED) 
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(CONTINUED) ---------.. •-·-- ·- ...... -- •-·~---,.·--
115. 

116. CLOSE SHOT 

LIZZIE 

ROSE 

Sh l Just want to spenk to you a 
minuto, 

With a shrug Lizzio draws to ono sie with 
Roso. 

ROSE 

Lizzie, whore's Cassio? 

LIZZIE 

What d'you want to know for? 

ROSE --
Oh Lj_zzio , please toll me . Oas s i0 
and I wqs closo as sisters , and I 
beon so 'VIJorr ied about her. She 
wants moor sh0 wouldn't have 
phoned. Won 't you tell me -­
vvhero she is? 

Polly Voo would n0vor stand for 
your sooing hor . 

But I might slip out nt tiffin 
time --

LIZZIE ---
(Staring at tho littlo slim 
thing) 

And tnko a chance on Polly catching 
you? You would h nve your nerve. 
She'd sktnYou a live if she found 01.:: 

(CONTINUED) 
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116. (CONTINUED) -------· ~---·---~--- .. 

117. INT. HOTEL 

ROSE 

I'Jl tuJ~c the chn.ncc on it. Lizzie -­
plo?.-s; --

I 1 2 71 -·, 
_J _, •• J .Iii 

(he r oyos go covetously to Rosors 
pretty nockl~co. Fingers it) 

Say, why should I got in trouble 
with Polly Voo for nothin'. 

Roso takes hor necklace off, and also a 
ring, thrusts them at Lizzie. 

R03E 

Lizzie~- tnko those. You always 
likod them. Thoy'ro yours now. Tell 
mo -- v1i 11 :Tou -- whoro' s Ons sic? 

LIZZIE 

( Lovv voico) 

Palm0r House -- l? Sunbonm. You 
~rnow t ho p1aco -- - -Chino so ... . l\mori can • 

As Roso starts to movo off , Lizzio hold8 
h or a rnomont ~ 

Li r? r~ r-:, L.J ,~, . _Ii; ---
So.y, ltston -- if you squ0al to 
Polly Voc that I told you, I 'll 
wring your nock -- undorstnnd? 

ROSE ---
I'll not say n word. You know mo, 
Lizzie. 

Lizzie nods, Roso odgos along back of 
room, eyes furt ive ly going townrd door, 
Wo get tho impression sho will slip out 
at hor first opportunity. 

MEDIUM SHOT --------·· ·------------... _ ____ _ 
Tho desk, and tho half doped clerk, looking 
slo opily ncro~s nt Repon. · The latter 
e lbow on desk is speaking in Chinese. 

( CONTINIBtD ) 



117. ( C ONTINIB~D) 

118 .. -----

REPEN 

(Chinoso spooch oxcopt for 
words - Cassio Cook) 

The clerk shn.kos h:i.s drovvsy h0ad. Repori 
porsists , and his p0rsistonco arouses the 
clerk, ~ho jerks into n somblanco of wake­
fulno[: 8 ._ Ho jerk.=: his thumb tovvard signs 
nt backo 

CL~RK ---·--
( -1-n --, J . h ) J:1.,ng .. 1. s 

Tbis is A1n0ri co.n Hotol. Sponk only 
~moricari language hGro. No Sabe 
Chinese. 

REPEN 

You sabo very woll. I want to seo 
-- Cas s io Cook. Sho is staying here . 
You sabo -- Cassio Cook -- very 
notorious pcron ~- long time nt 
Polly v.oo Tip Top House, 

The clork permits hims0lf to show a look 
of injury nnd price. 

CLERK ---
Only lndios r osido this hotel . No 
parsons from thoso Tip Top House. 

REP-ciN J _tjl 

Any now arrivnls ? 

CLERK 

Ono lady -- one gondloma~s~ He 
inside -- mnko tiffin for lady. 

(Indicates private room) 

Ropon cro sses to door, and after hesi­
tating a moment, ho opons it und looks 
0 in .. 

INT. DINING ROOM P:TED. SHOT ---------------.--.... .....,_ 

It is sm.nll room,. vvi th Amori can dining 
tnblo and cho.irs in contor. BadJ.and's 
back is toward door. Ho is arrangin g 
somo knives nnd forks on table with 
painstaking cnro~ Ho plucos somo flowers 
in contor and straightens up to adm1ro 
his work. Ropon doo s not rocognizo him 
from his bnck. We got n moment of sus­
ponso. Ropon is about to rocloso tho 

(CONTINUED) 
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118. ( CONTINUED) 

door, when Badlands moves to the op­
posite side of the tabla to nrrnnge the 
plnte thoro nnd chnncos to look u p. 
Across the tublo they stnro at each other. 
-- R0pon by tho door -- Badlands at the far 
sido of tablo. Ropun 1 s f a c e. is a study, as 
gradually ho rocognizos his prey. 
Budland's fnco b0c omoa n musk of frozen de­
spair. Ropen t s amuzeinont· is replaood by ,. 
an expression of g loating joy. 

REPEN 

How you do Miste r Badlands 
McKinney----? 

Bndlands regards Repon warily. He roal - · 
izos he is trapped , but he is not grovel­
ling as boforo~ 

BADLANDS 

Go onsv on that namet 

REPEN 

(Startled) 

Hoh? Yov. ma.kc big talk for ·os-0 

CQpod convict~ Tonight you g o back 
with me to Pokin . Thoro you ~ot 
for rost of lifo in Chinese Prison. 

Repon's hand unconsciously touches hjs 
scar. 

BADLANDS 

Is t hat so? Who says I' m going 
be.ck Viri th you? 

Ropon mnkos a start of a l arm . 

REPEN 

If you t h ink you givo mo slip this 
time ---

BADLANDS 

Liston -- you. There's one-hundred 
Mox in it for you if you bring me 
back alivo -- right? 

(Ropcn nods and shrugs, ns if 
to say he'll got that ono ­
hundrod anyway.) 

(CONTINUED) 
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BADLANDS ..... ......... .... 

Woll, you'll novcr colloct that 
dough unloss you do as I say? 

REPEN ---
Yes? 

B!;.DLANDS 

Yos. All I 1m asking is to be left 
nlone for half an hour -- and you 
not to toll who I am•- to anyone 

REPEN 

HoL Thnt's very nic0 bargain. I 
givo you chnnco to mako o. slip on me 
ago.in -- huh? 

BADLANDS 

I'll not slip on you -- this time. 
I was two hundred miles from 
Shanghai nnd I cnm back 

HEPEN 

And now you ask thirty minutos , 
nnd I am not to tell unyono ycu 
nro B~dlnnds McKinney - hoh? 

-·----
Soft nodal on that name . 
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119-. INT . DINING ROOM IiW~DIUM CLOSE SHOT 
• - .. ~ ·.1--,r•~· - ·· -·•-•,- .... - ...... . -. ·• • •• _______ ...,. . _______ • ----· - • _ _._............., _ __ ~---.:....•---'-'·· · · -,,-.~ ....... , •• £, ,.. =-.------. .... ~ -.. 

Repen l aughs . Badlands 11.as drawn clos e 
to Repon4 It is Repen who backs ner­
vously nway , but Badl ands follows and 
Hepcn 11olcls h is g1") ou.nd. then. 

REPEN __ ___,._ ..... __.__.. 

What you take me for - somo fool? 

BADLANDS 
-·•·r-.. ----•-tt •• ,,,,,,,... ~ 

You'd be a fool to turn me down. 
Give n1e thirty 111inutes - and I g o 
with you - poac enbly. Try to t ake 
me - and 11 11 croak either ---

Ho advanc e s toward Repen. The l atter's 
h and goes to his back pocket , but before 
he can withdrav1 it Badlands speaks. 

BADLANDS 
......................... -..,.-.. ... ,_.._....-..............1.~ 

o.K. Pull your gun , Go ahead --­
Shoot -- but don't for ge t - I ain 't 
worth a penny - dead. 

Repcn is taken aback - bluffed. His eyes 
narrovv . 

REPEN 
-... ........ ,.. ............ 

Vvb.at are you after? 

BAILANDS ---------·-
Just this . I want thirty minutes 
alone -- I got a date -- I got -­
to -- keep . It's some thing means 
more to me than life or anything in 
life -- rtnd I'm going to keep it -­
if I have t o croak you or me . 

REPEN ---
Oh hol So it was a girl brought you 
back to Shanghai . 

BADLANDS 

Easy ther e ! She's not a girl -­
she ' s a lady ! 

( CONTINUED ) 
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119. (CONTINUED) 
_..., • • ._.....,. ........... _______ ..,--___ , -aa -...... --.... __. _ _ ___._. ............... ' 

Repen starts to scoff jeeringly, but 
stops, at the menacing look of Badlands . 
He looks at the latter rather specula­
tively. To.l:os note of the fact that he 
is dressed as a white man; then consider~ 
the dining roo1n and tb.o table sot ffo r two. 
Apparontly Bndl~nds has struck it rich 
somewhore, and is not lying about his 
having a date with a lady~ 

REPE:N 

You ask one-half hour? 

BADLANDS 

One-half hour. Then -- I'll go with 
you -- o.nd you cc.n pick up your one 
hundred dollars }.1ex. 

REPEN 

It's ·worth more than that. I 1 m 
taking a chance on you. Now about 
extrc.. riundred . 

Badlands measures him. After all what 
money is left will soon bo of no use to 
b.imo 1Ni th.out a \7Ord he takes out his roll, 
hands across one hundred dollars. 

BADLANDS 

There you uro . You'll be gotting 
twice the reward money . 

Re pen cour1ts the r:1.oney and chucks it into 
folder and puts it in his pocket . 

RBPEN 

Very good . I give you half hour, 
but I take no chance. I will bo 
outside hotel. You will not get 
away. 

BADLANDS 

I won't try . Now beat it -- I can't 
be s 0en with the likes of you. 

(CONTINUED) 
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119. (CONTINUED 2) 
-......-..--------- .... - ··- ··- .• ,. ·► ..... ~, ·-~••.:... 

Repen measures him a moment , and then 
0xits. There is a considerable pause, 
du1i ng whicl1 vve so 0 the agony of mind of 
B~dlands. His hands are clinched. He 
stares out befor0 him . Th en he begins 
to puce the floor, diRtractedly . He 
straightens up a t the tapping on his door. 
Cassie comes in. She looks very lovely 
for she has prettied up her 11.air and 
powdered her fac e . $he is wearing the 
Oriental shawl Badlands had bought for her. 
Badlands can hardly t ake ~is eyes from 
her. They feast upon her, like those 
of a condenu1ed s01ll. He is in purgatory 
now . He knows beyond a doubt that he 
loves Cassie. He is going to prison for 
lifo, for just t his half hour with her. 
Cassie , too, in spite of her freshened 
up appearance , is in a chastened mood , 
al1nost o. t the point of hysteria. She tries 
to smile gaily, as she looks at the table . 

CAS.'3IE 

say - this looks grann l Just like 
ho1ne, 

She pauses a bit confusedly, looking at 
Badlands . They srnile at each other. I t 
is a h eartbreaking smile that irradiates 
their f aces. Cass ie to cover her emotion , 
takes a pose to show of f her shavrl. 

CASSIE 

VJ ell, how do you like n1y get-up? 

BADLANDS 

Swell! --- you always looked good 
to me . 

A boy comes in wi t h whiskey , tea , cakes, 
etc. 

BADLANDS 

( To boy) 
I told you -- ten • 

.,,.....__ ,- ... '\.-. 

(CONTINUED) 
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119 . (CONTINUED 3) 
________ __._.__..._ ___ , _. _ _ ~ . .. . ...._ __ ..._.... ...... - · -•· .. .... .. 0 ,_......., L-

120 . 

121 . 

Tb.e boy look:s askance at tl1is strange 
white man and then exits with the whiskey. 
Badlands and Cass ie look at each other . 
There is a sense of confusion. They are 
almost tongue-.. tied for a n1o n1ent. 

BADLANDS -·- -·-----· ...... ---- ....,_ 

Won ' t you sit down? 

EXTERIOR HOTEL MEDIUI\1 SI-IOT 

Repen is standin~ outside hotel smoking 
a cigarette and wa iting . He takes out 
his vvatch and n ot es the til(1e . Rose enters 
the scen e , looks at sign of the hotel 
to see if it is ri~ht, and then pa sses 
l1urriedly in thx~ough door . She b.as not 
seen Repen. Th e latter's expression conveys 
that he tl~inks tl1e li ttle fool is on the 
wrong track. Cass ie Cook is not a t this 
hotel . 

INTERIOR lIOTEL 

We follow Ro s e ins i d e as she goes t o 
desk . No clerk is there . She knocks 
with her knuckles on the de s k . 1he clerk 
is ba ck of it, now qui te sound ~sleep. 
Rose doe s not know wha t to do, but she 
s e e s the boy re- enter i ng t he d ining r oom 
with tray, and sh e timi dly goes t owar d 
him. Perhaps he knows wher e she ca n find 
Cassie. She hesitate s outsid e do or a 
moment. I ns i d e she h ear s voic es -- p e11 h a ps 
she recogni zes Cas sie's. 

122 . INTERIOR DINING ROOM MEDIUM SHOT 
.. _.... __ . ..,._........ .... ----.&..-- --~----~:.-~ .t.a.;.. ::..,t. ;-: ~~ .,_. -- ,,,_ , .. - ,--.. _--,,:.,. ______ ·-~--.......·-· · - - - - · - • ~ -- --_ .. _ ..,__.,_ ......... J 

The b oy serv e s t ea and cak0s an d exits . 
Cass i e and Badl ands look at each other . 
They continue dia lo gu e . 

( CONTI NUED ) 
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122. (CONTINUED) 
... -~..a •• ·-r."',.O .. •.:, -~ .,a:.• . . .. ..... , ,I • • •• _,. . ,,.. ~· ;:s, •• • •. _.. 

• 

BADLANDS 

You been a swell pal to me, 
gir lie -- Miss Pr~ston . 

Was I 7 And yu1..:i. vrr:i.s the svvellest 
gent I evor .n j-~. - - :1.or.es t to G -­
Injun yo11 vro.s ;· 

( 1Iast ily) 
Let's feed. 

(Dreamily) 
Ain't them flo~ers sweet? 

BADLAWDS 

Saw prettier ones in the hills , 
didn' t vve? 

(Leaning forward touching 
flowers) 

Wouldn ' t it be nice if instead of 
tl1ese Chin1cy s1nelling lotuses and 
jossy_ j essa111ines , we had a bunch of 
real United States dandelions and 
daisies betvveen us -- the l:ind tl1.e}' 
grow back home? 

CASSIE 

Ye - eh -- it would be swell . 

BADLANDS 

When you get there -- back to the 
u.s.A, --- back among your sv,ell 
friends -- give the l and my best 
v1ill ya? 

As he says 0 Swell Friends 0
, the door opens 

and Ro se 's anxious lit tle face is tru.~ust 
in . She comes in softly, timidly. Rose 
is about to exclaim a t s ight of Cassie . 
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• 

123. CLOSE UP OP CASSIE 
.. , ______ ........ __ ..- ... .. ....... __ -·- ·---··----- __ __._ - •--·----------.----

She sees Rose and is p~nic-stricken . 

124. CLOSE SHOT INTJ~RIOR DINIHG R00}1 

Cassie 111alres a ~no t :\.8n -to Rose 1Nith her 
f lnger u t lip -- ar l:f' 1.~.ncons cious ly. 
( p .AN TO AND F1ROM HO s~~; i_;_l(' CASSIE) But 
Rose gets the meaning . Cassie wishes to 
silence her. She taken aback a bit. 

125. INTERIOR DINING ROOM MEDIUl\1 CLOSE SHOT 
.. __ - · .. --·- ·- ... ,- ··•., ~ . .. -..,.-, ........ -................ ,......_ 

Badlands has not Deen nose as his back is 
tu.r1ned toward door . He reaches for 
something on table. 

CAS:SIF 

(Her eye on the retreating Rose) 

VJ a i t f o i1 1110 ! 

Rose exits, softly closing door behind 
her. At Cassie's words, Badlands looks up 
apoJ.oge ticall:r. 

BADL-.\l'T DS 

I wouldn't start eatin' without you, 

CAS iJIE 

( Conf1_.\sedly) 

It's -- it t s b a d luck you knovv. 

She pours the tea shakily. Then sets the 
pot down. Her lip is tremblin.g, and she 
can barely keep back the tears. 

CASSIE 

I cantt believe this is -- g oodbye. 
Seems as if them eight days wns a 
whole life time -- and then again they 
seem like a minute. 

(CONTINUED) 
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125. (CONTINUED) 
·--• • . -.i. . ...... . .. _ _ ., .. ... ~- ..... ..i • -· . • • .,. • • . , ~ - .J • .A •• J .... 

BADLA:J DS 

A lifetin1e - ►• and a minute. I 
suppose vvhen 1/le finnlly cb.eck outa 
life, we only re1n'Jmber the minutes. 

1
N ell --

( Trying t0 be cheerful) 

You'll soon "bv wi tl1 yom1 friends. 
You can tell them how you rode an 
ox cart from ~r-un Kov1 to Tsin Sein-.-

CASSIE 

I'll tell th0m Itd be dead if it 
hadn't been for a real gent -- a 
s~vell g~ :---

She drops knife with cla tter on plate. 
She is beginning to co.tch her break in 
impend.ine; sobs •. 

JjADLANDS 

You're shakin' ~11 over% Ain't 
you fe c lin' well? 

Cassie lifts a treJnbling glass to her mouth, 

CASSIE 

I ' rr1 a 11 r i c)1 t • 

BADLANDS 

Eat someth~ng then. 

CASSIE 
, . ,.JJ- . ,e . , .. .... . .... ..:. 

I am eating -- see. Why dontt you 
eat yours elf? 

(Note of hysteria) 

This is our last meal together,o•••• 
then I' 11 be vvith 1ny friends --- my 
-~-~~~-1-~ friends , as you say. 

BADLANDS 
.... ," t P- ~ ..... , ... . ' ,. ....... _.., ..,.. J 

No matter how swell they are, none 
o' t hem could compare with you. 

( XONTINUED) 
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125. (CONTINUED 2) , . ... ,... , - · --- _ _ . .., _ _________ .... _,,_ ...... _ _. ·- - - . , .. ,--"'4 ..... ___ - •· ~ _ , 

C O o 0 IT,, 
11.0u .ei 

Compnr e ·v-v i th rne I You don t t know what 
you're talkin' abou~. You don't 
knol~, th.e kind of fri ends I have 1 

( S11.e is 11.r) 1;·i nearly beside 
herself) 

Oh, if yoi.1. only 1:ne,N -- if you only 
kne,N I 

126. INTERIOR DINING ROOM MEDIUM CLOS~ SHOT """• .... ~.,_,- .. .. ... -r .- . .. _ .. ,.._ • ; ... :.. .. , ... ~ .. --· · · .. .. - · - · ·- .. - · ..... - --- ·-·- -· . - _ .... -- •--* - ~ .-... . ·- ·- .._ __ ........_ . ... -- ·- ... - ~-. ·~·- ... - - - ._...,._..., 

BADLANDS 

I on 1 y kn ovr I - µ. - -· - -

(H~s clenched hand unclas p s~ 
He wants to speak , ahd is 
holdinG himself back only by 
a su.perh1.1rnan effort.) 

CASSIE 

I'm g o in t to tell you somethi11. t ...... -
son1ethin' you:'re r...ot expectin ' t o 
hear. No --- Itm not goin 1 to t0ll 
you --- I haven't the nerve~ 0h 1 
I don't know whatever ' s the rratt er 
with me, I don 't know what I tm 
talkin' about-----

Sl'le begins to cry, laugb.ing, s obbinr; , 
tren1bling p iteously. Bo.cl.lands rises , 
co rr1e s b e sid e her, h over s above her . 

BADLANDS 

Don'tl DonttJ I can 1 t bear to se e 
you cryl I know you been through 
enough to kill ten women, and you 
been so brave ---
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127. IN~l.1ERIOR DINING HOOl.1 CLOSE SHOT 
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Cassie tries to regnin hor composure, but 
feeling the nearness of Badlands , and 
fairly longs to l ean b2.ck against him. 

CASSIE 

I - I - - - I g';J. en s I 1 o s t rny nerve . 

( She corr1.cs treinulously to her 
feet.) 

It's no use - -- I--I ---can 't. 
we better g et it over v1ith . Let 's 
say goodbye now, You got to be on 
yo,..1..r vray -- and I ---

BADLANDS 
' .. .. .., , • ,. .>I . v · .. 

(Huskily) 

Before I go -- I got -- to tell you 
somethin' -- I got to tell you 
that I -- I-----

Cassie realizes that he is about to tell 
her of h is love, She is filled with 
ecstacy and yet torn with fear . Her mind 
is in agonized ferment . 

CASSIE 

No! No l Donttl Don't tell me~ -­
you must n ' t ~ .. - ! 

BADLANDS 
... ---- -·~- .. - -~ ... 

It's somethin' dot ' t need to be 
told . You know it. A woman knows 
a thing like that , ••. 

CASSIE 
- • -r ..,.___, __ .,. 

Oh -- nol It ain ' t renl -- there's 
a reason why it mustn 't be real. 

BADLAN:8S 
----·- ., .... ~- ............... 41~ . .... 

It's the rea lest thing in life. 
The only thing in life . It has been 
since that first day when I seen 
you on the train. It got into my 
heart then -- and it' 11 sticlc in 1ny 
heart 'till I die••& maybe after 
that. Gue 3s -- it's the best thing 
in me -- n1ebbe you'd call it •• 1ny 
soul, 

(CONTINUED) 
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• 

CA3--)IE 
( Distrnc t edJ .. ··- ...... . 

Oh please . 

Cassie is overcome 0ith her feelings for 
Badlands and is on th0 noint of surrender­
ing cornpletely. r11r1e:r1e is a rnoment , a 
•Nondrous mornent, -,:11en l1e co11ld h a ve taken 
her in his arms and the world would 
have began or ended for both of them . 
But in that raornent he remen1bers that he 
has un appointment to begin n life of 
servitude in a Pelcing prison . He hardens , 
laughs a little bitterly . Then gathers 
control of himf3elf and presents a bravo 
front. In a bantering fashion he speaks: 

BADLANDS 

Seems to me , wo 1 re makin ' a 
big fuss ' bout snying goodbye • 

Co.ssie is sobb ing inwardly but at h is 
cl1ange 1n manner , s l1e c;athers control 
of herself. She too is brave and can 
play the game . 

CASSIE 

Yeah -- youtd think -- it was a 
f1.1neral or s on1ethin t • 

Co.ssie knows she 111us t leave or si1e; ·w i11 

lose control of h erself despite the 
brave front she is putting up. 

VVell , I 
n1ovin ' • 

CAS E3 IE 

gu ('::i C1 n 
0.;;:, .__, , I'll have to be 

(After n pause) 

You ? 

BADLANDS 
...... -----. _ ... ..... -. 

I got a dat0. 

(She looks at him sharply) 

With an official . Hi~h-up govern­
ment guy. I think I'll wait for 
him here . 

(CONTINUED) 



( IH) 

• 

127. ( CONTINUED 2) 
, •. ..., ,_ .... -...-. ...... ..... -. .• -.. . - · . .. ... .. ,._.., ·• • 4' ... - ......... ~ ., .....,. --·· . .. _ .. "", ... _ 

128. 

Cassie nods. Their hands have met and 
now Cassie with a sob, pulls hers away. 

Goodbye - -- good ---

She runs to the door ~nd blindly exits. 
P or a 111on1ent Badlands' impulse is to go 
after her. Then he rec nlls that he has 
given his promise to Repen and that he 
has no right in her life. He'~ just 
take 11.is punislnnent like a n1an. He sink:s 
down in his chair. 

INTERIOR HOTEL LOBRY MEDIUl:1 SI-IOT ____ ..., ............... ___ _,.,..~ .. --. ....... ... · '- . ....... ....... . .. ..... .. ~ _.,._ • •• _ ,, . ...... _ , ......... ... _ . __ _ ,." , . ... -. .... - __ . .. ..... ....... ,, , •• • ; ... .. • .:r ~=- •. ..,, . .., ..... -·· • • - ... .. ._ ..__._ .... . 
Rose is ,Naiting outside, walking up and 
down uncertainly, when Cas s ie comen out. 
Cassie in her distr nc ·t ion h a s a lmost 
forgotten her. 

ROSE 

You told me to wnit -- and I been 
waitin' but I can't stay but a 
1ninute ••••. 

Cassie is trying to regain comnand cf 
herself. 

Hello, Rose . 

CAQ ., ..,..r,, 
J...., ) j_ L'.. 

(Kisses her, and give s her n 
little s q11eeze . }Ier rn.ind , 
however, is 3till with Badlands) 

ROSE 

\Vhen you phoned , Polly Voo -·--­

C.f.LSS I E 
( N ervous1y·)- -- ------

Careful l 

(Glances toward door ) 

(CONTINUED) 
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ROSE 

I ge t you. Guess you got someone 
you don' t vro.n t to know no t l,_in' 
about Polly Voo,and I'd be the last 
in tl1e \vOr ld. to 6 i ve you avray. 

EXTERIOR HOTEL ~.'l:EDilJM CLOSE SHOT 

Repen OlJ_tside h as been wondering why 
Rose h asn ' t come out. He is deba ting 
1-.·rhethor tl101--ie is n ny nos s ib i li ty that she 
has found Cas sio . Looks nt d oorway that 
sb.e h as pa i:3 r-t ed. thr 0 1-1gl1 . Cnn' t rr1.d{ e up 
his mind whether to foJ_low her or not. 

CUT ~ro 

I N'J.1:ER I OR DINING ROOM CLO .SE SHOT 

Badlands a lone, s its at tab l e , his hnnds 
clinch0d together . H0 is star ing out 
b efor e him, ~Yi th a. l ook of concentro. C•;u 
anguish and resiGnation . 
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INT. HGT::~L LOBBY MEO CL0 3iG SHOT 

Rose and CBssie 

Geel It's c ood to see you, Cassie. 
I t hought you ' d left Shanghai. 

( 1 .I\ '-' S Ir' J . 1.J . .CJ - --
· I did. 

-:::ioc.•~ l \. u..w 
(Trying to force Cassie's confid­
ence) 

Did y ou eet to Hong Kong? 

C ~-SS I:S 

No . 

ROSE 
(Puz zled 6y this new Cassb) 

Then you didn't carry out your 
s chert1e, did you? 

,~,iha t scheme? 

ROSE 

,Vhy? you said you wa s e;oing to r11ake 
so1ne 6entlerna n fall for you --- did 
l·t i..~1ork c ~~c1·e'"' ~v , d.. u : -~ 

Ye-ah- Oh yes , it worked -- fine. 
(Suddenly she breaks . Pll the 
fu ries are let loose) 

It wcr ked so fine -- I ' d e: i ve my 
life if it hadn't. 

Rose is star tled. Cassie struts the floor 
distractedly . She po int s to dining room . 

C " ,· ' <.. I I E4 .i'."l. u 1...) . ---
In there -- in that private teaPoom -­
is the fines t guy -- the s -:,ellest 
cent leman tha t ever wa lked . And he ' s 
eu tin' his heart out -- for the l i ke 
of me l • . He t d ~-:; o through walls 

(CONTINUED) 
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C (\ ~:i S I E ( c on t i nu i n0 ) 

Of fire and stone for me -- Oh --
he's done it already, Ind now -- now-.-

3he bursts into hysterical laut hter, Gibing, 
bitter laughter, sup)ressed by her hands, 
beat inc upon he 1, :1outh, so that Badlands 
may not hear i n side. 

C s s s i e - - Ca s s ie , de ar 1 'Nb at ' s the 
c~S t ter '? 

CA~SIE 
(Like one in a trance) 

I love hi1n 1 

Rose stares at her. Cnssie continues to 
look out before :1er v,ith that exalted look. 

(Softly) 

Eve ryone has a richt to love. Why 
s h ou 1 d n ' t ~,r ou? 

C t c, s 114' .. 0 j.J 

Ye-ah -- why shouldn't I? Feature 
i t - - I✓iE ... - da rl i nf-~ to 1 o ve a guy 1 i k e 
hir:it 

ROSE 

' ·'Jhy not? Love is sor·~eth ing we can't 
help. It swells up in us like -­
like -- (she feels for phrase) -
~aves of the ocean. You can't hold 
it down. 

C" S~ ..... I ;-, I~ •- ! 
.( • ..l...J 

You don't need to tell me. I know. 

Her voice is hoarse with pain and despair. 

\ rnoment back -- I almost told him. 
I a lmost told him, if he'd take me -­
I'd be anythinc he wanted me to be. 
I wanted to erovel at his feet --- I 
wanted to cry out that I loved him -­
I loved him --

( CONTilJU.2:D ) 
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Sets a little crip on self, and with a 
pathetic touch of pride. 

But I cauEht mys e lf in time, Rose. 
I shut u1 y s e 1 r up • 

R0 3E 

Buy why? You should•ve told him. 
Tiiebbe he'd h e:.ve understood. 

Cassie looks at her little friend with a 
touch of conten1p.t. 

You don't understand. The woman 
he loves and me are different persons. 
She's a lady -- always will be to him-­
while me -- from now on 'till they fish 
me out of the Yellow River -- I'm just 
Cassie Cook, of the Polly Voo Tip Top 
house. 

She turns away from nose, pacine up and down 
nervously. 

CUT TO 

C ,--.~. - r·u• • ,. ,.... Tro·, rr 
.. I' iJ It · ' ·--l 1..w .. . . .. t_.1.l.. -----·--··~-......-. ............... _...._. _______ _ 

133 

Repen is looking at his ~atch. He mo1u1ts 
the two steps and exits into hotel. 

I NT. H0TEL LOBBY - LJDIU?,: SH OT -- - -----·- --- --........... 

Repen has ente r e d . He Gtops, as he sees 
Rose end Cassie. Cas s ie is speaking. 
Re pen 1 i 8 t ,:; n 8 • 

Reme mbe r how I boasted I'd never been 
i n love -- never would be -- never 
could b el I dared life to do it's 
Norst ? ,·.~ell -- it has -- it has l Its 
sma she d ~e, crushe d me --- beaten me. 

( COlT~PINUED) 
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She tosses back head, runs her hand wildly 
throue,h hn ir. 

Don't feel that way , dear . 
( She lo oks at Cas s ie wi stfully) 

I puess ~e a ll got to c o through it. 
Love c o:::·. e s 1 i i{e - - 1 i ke - - a t e mpe s t - -
te a rs a ll throuch us. I know what it 
means , Cassie dear --------And you got 
one thine to be thankful for ---

(She p .s.ts Cas9ie's arm) 

P.nyvJay , the ma n you love is worthy, 
isn't he ·? 

Csssie nods violently, smilinc through her 
tears, al~nost ~)l'oud.ly. 

C" 0 --'. r~ •· , _) ' .I J.~ 

Yes -- Oh he is, Rosel You can't 
i ::·~agine how fine he is . -vhy -- I 
n :: ve~· kne·vJ that t here 1.7ere guys like 
him in th~ world. 

Ghe c f:j_ tches br·eath . By now she h a s re c ained 

some of her co1nlJOsur·e. She tries to srn ile 
dov1n a t little Rose, v1ho has been cryinc in 
sy1npa thy. 

er, SSIE 

You t re a s ..v ee t k id, Hose. You' :r'e 
t 1- • ' h . ' t a~1n a c 2nce comin o see me . 
r.Iaybe you better be go in' back ----­
b0fore Polly Voo fi nds you out. I 
just ~J1 ante d to 2 a y "He 11 o and [:. o o cl bye 11 

ROSE 

You're away'? 

Th a t ' s a s e c :r • e t . 

She nuts her ar1n E. r ou.nd Tio s o and p; i v e s her 
a 1 j_ t t 1 e h u~ • 

I'll sure miss yo~ , Cassie. 

C /\ ..:.: ,. . I :°T' 
, ... u0 ..1.~ 

You• re s weet. Now run a lone kid -
before old Polly Voo skins y ou alive. 
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Bose rurts past Repen and exits throuch 
d oor. Cassie , pacing thou€:htfully, pauses 
a moment by the door to tea ro om, as if 
he s i ta tin ,?: about ;_:oing in . Then with a 
si ~~h she moves eway , and s t arts tor,ard the 
stairs. Repen has anticipated her leaving, 
and stanc: s before her , leering and smiling . 

n·r~· PV""1T 
J. l - -..! J..--' ~ ---

Ho ~:·1 you d o , l',: i s :3 Ca s s i e C o o k 1 
.So you co1:1e back to Sha.n~ha i? 

C./\ Q •·i I T' 
!-' u1.) ..['; 

(Sullenly) 

VIe 11 ' V/ ha t Of it ? 
of y ours'"t 

REPEN 

Is it any affair 

It i s always my a ff a ir and intere s t 
to s00 you , I\Iis s Cassie Cook. 

{She tries to cet by him) 

You lay off me , you half yellow ape l 
There's a man in there , wh o'd k i ll 
you i f he saw you so much as tourhi~g 
me .. 

INT. HOTEL - CLOS E SHOT 

It dawns on ~epen that Cas sie 's friend, of 
~Nho;11 he h a8 heard h •.'.Jr SJ)eak to "Rose, is none 
other than B B d 1 a nd s , ins :i. de t ha tea r o on1 • 
This infor•n1a tion fills hirn 'Jii th renewed and unholy joy. 

1li£PEN 
(He points to-tea room) 

In there ·r Hee l Hee 1 That is very 
great joke1 

C " ~ ri I--c,, !·\. u u i..'J 

You wouldn 't think it a joke, once he 
g ot his hands on you . 

( C01'lTINUED) 
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n.epen cont inuc s to laur;h . 
Ll O VO 8. W a 'J • 

·.-:-,-, ;- T.) ~~ 1 :­
·'·· \. .L.J .J.. J._, l ' 

Cassie turns to 

"✓ l1 v vou !10t call him then? 
t) '-,l 

Please 
:, 

QO 80. 

Cassi6 ,-: larfJf.~. Re pen L.as read h (=; 1· mind. 
;Jhe dof· s not daJ:•o to cLll Badlands . 

C") ·p··,17 
l \. .u . .L~ '! 

~;ell -- why not call·, I tell you why. 
You do not want this - eentle1nan -­
hee - h0e1 -- to know that you aro 
not fine lndy -- hee-hee 1- You not 
want him to know you are Miss Cassie 
Cook of the Polly Voo -- -

Shut upl 

:.In ybu you like rne call hi1n for you --
,re Q? 
t/ ..I &...,., • 

No -- no -- no -- Don'tl 

She sprinss befor8 him almost imploring~y. 

---
I h bve compPrtmen t resvrved toniGh t 
on PGkine Zx9ress. You will come with 
1no , and occupy f inc h ouse in Pekin --
v , ~ '? '-' v '--· • 

She dousn 't ans n0 r. 
ly so0s to th0 door. 

lidll .f~lsnce unconscious­
Ro pen 0x8rts pressure. 

REPEN 

· ·: c 11? You c 01ne w it h ;.ne or - - -
shall I tell -- your friend -­
t ha t you are Cassie Cook----

Ca s s i0 e ras pine de sp _, ra tely u fter any strav; 
of hope . 

CONTINUED) 
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HtJ ' d kill you before you said t hree 
~ords. H6 1 9 a centleman and gentle­
me n don 't let the scmn of the earth 
like you dirty the name of the women 
th6y lov0. 

So hoJ He loves you -- so much, hai? 
.~nd you-~- you -- He0 -- bee -- you 
--- Cas sie Cook•- you als o love him? 
It is a big joke . 

C /I C' ,, r·---, 
.. iu....; ~ 

Ltlugh, if you v;aht to. Yet it'e the 
truth. I do lovd h i 1n """- in a 'Jay the 
li~as of you ~ ouldn 't understand. So 
rnuch I •d rath0r die than let him know 
the sort I an1 . 

It's extremely touching . I weep -­
bic: tdar1 s. '·~hat vJ ould you say if I 
told you your fine c ~ntleman has fool­
(,Jd yo1.1 too? i~u.ppose I tell you. he is 
no pentloman -- but a white man --
~aho w0nt n a t i vu . ?.Iebbe you l1a ve 
heard tl10 nat:e -- Badlands 2:1cI~inney . 

( '\ ·" ':j .• • r·'":' ~ • • ._) .i..) .. L-l -
You're crazy \.r ith tht- heat. Badland s 
::Icl(inn~y a bwn -- a poor low-down . 
d~relict I he Lrd about h i rn at Polly 
Voo•e 

R0p0n lau6hs nastily. 

---
Not only 1s your friend L~ . Badlands , 
McKinney -- he is an uscapod convict. 

C.!~ S SIE - -
You liel You liel 

(CONTIHUED) 
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Oh no -- I do not lie. In fact, I 
rs~ 0rvod railroad compartment for 
purpose of takinc yuur fric:nd back with 
1ne to Pelcin, ·v.Jhere he will be; lockod 
up th0 r0st of his life ---

He smil~s ingrstiatingly -- his teeth show­
ing---• 

-----unless you decide to use the 
ticket I r0s 0rved for him. 

Cassi8 looks at him intently. Then sho 
laughs unbvliovingly. 

CASSI:S 

You think you 're smart -- don't you. 
But you're not smart enough . You 
look-a-here -- If he 's an escaped 
convict-~ then I'll go back to Pekin 
v1 it h you • so e ? 

REPEN 

Call hi~:t . ~sk hi;n . 

C~ SS I E ---
Tha t ' s ju s t \Jha t I ' 11 d o - - & n d if y OU 
start nny doublc-ur1 ossing or· fun ny 
bus 1.n0ss -- v1011, boli'3V8 me, the:r•·;:; 
vJ on't b0 much 10ft of you by th(, tiine 
he t;0 ts throuE~h with you. 

Sho mc)ve,s to dinin ::; roo1n door, r ·aps hard, 
call s . 

Mr· • Jar v i s 1 

... 
\ 
I 
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INT. DINING ROJ Ll - !~D~ CL031 SHOT 

'Ne se8 Badlands E: tart up, as he hears Cass ie't' 
voice., He pauses a moraent , and then strides 
over to do or and flings it open . 

INTo HO~~L LOBBY - CI () r · -, -;, r:,T..T OT 
J ~..J l ~_., ._J.. 

·---,-..- ------------··-•----.. --- --·--

Badlands 3nters. Ho starts as h8 sees Repen. 
H0 looks hastily fro1n HE:pen to Cassie. Thero 

is a dansurous qu0stioning gleam in his 
eyes for R0p0n, but it changes as he moves 
quickly to CassiG, now his sole concern. 
Cessid's eyes ar s wide. She fo0ls c s if 
she has put h0r life a t stake for him. Her 
uyes seara~ his, almost imploringly. 

B-1\DL A NDS ------
1?hn t i G it, dear? 

t._; nd 2 ar1n0n t. 
soul.· 

1·ea et to that lit tl8 v,ord of 
It ha~ g one like balm to her 

I ~ot to ask you something. 

B ~-)-- I\ l\TD 1·· .. J L; · 1·~ 0 

(He: has pr'efricni tfon of -v1hat s ~e 
is about to a sk. He darts a 
furious [;lanc e at H0p8n. Thr.;11 

fnc~s h0r brav~ly.) 

Yes -- what is it? 

C ,, . IT'.1 
'.'..1) 0 ~ 

Arc you - a rc you -- Bndlands hlcKinn0y . 
( :Jhu c a tche s llur breath hysteri­
ca lly. Then sho r o0 s on) , __ ) 

It's 
not. 

a cr a zy qu0stion. 
For[: i V G me . 

I know you 1re 
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INT. HOTEL LOBBY - CLOt3E SHOT ... ... _ _.......,_ 

Thure is a profound silGnco. Badlands 
looks at hor steadily. Th0re is certainly 
somethin~ snlendid and even heroic in his 

,. J.. 

grave look. He slightly bows. It is the 
rnot ion of one innatel:;- a 60ntle1nan -- by 
the crac6 of God. - --

Y0 s -- I am Badlands Lie Kinney. 

Cassie stares up at him. Badlands b8lievcls 
this r0velatipn has thoroughly shock0d her, 
ond sho is lost to him forever. But Cassie 
is only c oncorned with tho hideous fact that 
Badlands McKinn0y is nn 0sc&ped con~ict -­
that Rep0n is to take back with him to 
P0kin~ H0r next question coD0 s in an almost 
bre a tl1l c s s ;;1hi s nur · 

.J.. . • 

tnd is it true -- is it true -- you 
are -- an -- e scaped -- convicty 

~r ain Bsdl~nd s inclin~s his head . 

B:~DLt, NDS 

Yes -- that is true nlso. 

C&ssio cr1 ushe s h o r· hands against h e r :nouth 
to suffocate the cry that she ca n bare ly 
hold back. Badlands r ~ga r ds he r like a 
1 os t soul. 

Ci\SSIE ----
1·✓hy didn't you t e ll mo '? 

B!~.DLANDS -
Bucaus c I l ove d you. I wan t 0d y ou to think 
the b0s t you could of me -- 0 vo n i f we n0ve r 
me t again. You wa s to ne ver kn ow tha t I 
was Be.dla nds. 
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Suddenly he realizes that Ripen has 
broken his word -- has betrayed him, 
and a cold fury seizes him, as he 
turns about and fixes Ripen with a 
deep dangerous look. 

BADLANDS 

So you told her1 

Ripen flinches a moment and then assumes 
an air of bravado. 

RIPEN 

Ye-ah--sure I have told her. 
vVhy nett 

BADLANDS -
I'll go to Pekin Prison for life 
all right -- but it won't be you 
who takes n1e back. 

He advances toward Ripen, who backs be~ 
fore him, but suddenly whips out a gun. 
Cassie realizes that she must do some­
thing quickly~ Badlands is all to 
evidently unafraid of that gun. His 
one thought is to get his hands on Ripen. 
Cassie springs between them. She shoves 
Badlands with her elbow. Her voice is 
rauco~s, brazen~ She is talking to 
Ripen. 

CASSIE -
Say youL I thought you asked me 
to go to Peking with yw and now 
your're flirting with this lousy 
convictt 

Badlands, though revolted by her manner 
and voice, nevertheless is not as yet 
wholly deceived, He is q~tlte puzzled. 
However~ Ripen is smiling with relief, 
He has not wish to mix up in battle with 
Badlands. The prize he has long desired 
is dropping into his lap like a ripe plum. 
He ca n attend t o Badlands anothe r time. 

RIPEN 

You are mistaken -- I go with you. 

(CONTINUED) 
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140. (CONTINUED) 

CASSIE ---
That's better - I thought you wuz 
tryin 1 to give me the shake. 

RIPEN 

You know I never do that. 

CASSIE 

You'd better not (she laughs) 
Say, give me that gun · -- I'll 
handle this jail-birdt 

She takes the gun from Repen before 
he can object and covers Badlands. 
(Badlands watches her ·a bit dazedly) 

BADLANDS 

(Falteringly) 

M - M - Miss Preston ! 

Ripen begins to laugh. 

REPEN 

Preston. Hee - heel Cassie--­

CASSIE 

Hold on, ·1 1 11 put him wise 
who I an1. I ' 11 t e 11 him • 

141. INT. HOTEL LOBBY CLOSE SHOT -------------------------
She stands beligerantly before ·Badlands. 
It is killing her but she has got to 
make him b elieve. She has got to dis­
illusionize him. 

CASSIE 

You thousht you put one over on me, 
eh, convict? no, The joke's on 
youl Thought you was kiddin 1 me 
into thinkin' you wa s a gentleman, 
heh, All the time the shoe was on 
the other foot . Oh Geel The fun I 
had. 

(CONTINUED) 
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141. (CONTINU-ED) 

She breaks into hysterical laughter, 
swaying and rocking from side to side, 
and wiping her eyes. She points at 
him, as if askins Repen to share in her 
derision of the poor sap who had be-
lieved in her~ 

CASSIE 

D'you know what I made him be­
lieve? Ha-ha-hat Me ? (Mock 
solemn) Made him believe I was 
a lady -- very swell high up~­
my dad-- a high mucky muck bug -­
and he fell -for it. Oh dear·-­
it was richl He fell for it. 

Badland's grave eyes never waver. · 
Cassie flings her name at him now, as 
though she thinks it had the power of 

dynamite. 

CASSIE 

Guess ·vvho I am-- Mr . Convict? 
Maybe· _you've heard o' me before -­
just as r•ve heard of you, 1:~ 
Cassie Cook-- of the Polly Voo 
Frances Tip Top House. Cassie 
Cook--of the Yellow Sea. Evefy 
man in Shanghai's heard of me. 

(He continues to stare at her) 

CASSIE ----
So you see -- the laugh's on you. 
And now -- get a wiggle on you~­
clear out w- clear out -- before 
something happens to youl 

She is terrified by the thought that 
Re pen might change his mind and arrest 
Badlands after all . 

142. INT. HOTEL LOBBY MED. SHOT 
-----·-

Badlands has s carcely mbved. Something 
about that look -- the look almost of a 
dog, who cannot be swerved, terrifies 
Cassie. She thrusts her arm through 

Re pen's. 
(CONTINUED) 
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CASSIE 

Come on -- let's go, babyl 

She cannot resist looking back, and 
there is Badlands, unmoving, She orias 
hysterically: 

CASSIE 

Well -- you fool1 Why don't you 
gol Gol ' Go1 -- while the going's 
goodl You1 re free -- Go I sayl 

Repen is gloating, He draws Cassie 
along. As he swings around to mbve 
toward the door, Dr, Li enters. 

Repen has stopped in his tracks at the 
sight of the Nlandarin. A Metamorphosis 
takes place in him, and we see that he 
is shaken by some uncanny fear. 

The Mandarin advances with cool dignity, 
unhurried and calm. Although we se e the 
terror of Repen, we also see that the 
Mandarin carries no weapon more terr jble 
than a rose, 6n which he sniffs, as an 
epicure might. 

His glance however, pinions the quaking 
Repen, whose eyes are shifting in every 
direction for the quickest means of 
escape. The Mandarin come s up b6 fore 
him. 

Repen has dropped his clutch on Cassie 9 s 
arm, ang the.latter is watching the scene 
bewilderedly. 

. . MANDARIN 

I wou ld speak with you. 

REPEN ---
(His teeth chattering) 

W-with me, your excellency? 

~~ANDARIN 

Vvi th you~ 

REPEN 

Bb-b-b-bbut I have not the extreme 
honor of an acquaintance with your 

(CONTINUED) 
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(CONTINUED) 

, 

Excellency. It may be you mis~ 
tako me for somo other man. 

The Mandarin h a s been quietly moving the 
rose in his hand . His face is witho~t 
expression -- sphinx like and frozen. 

MANDARIN 

There is no mistake --- I ~~--·youl 

Repen starts to retreat, but trips, and 
his head going back, the lock of hair 
on his forehead is dislodged revealing 
the livid scar~ The Mandarin quietly 
indicates the little dining room . 

MANDARIN 

IN-----therei 

Repen would refuse, but he is now almost 
under an hypnotic spell, and retreats 
step by stcp ·before t he slow advance of 
the Mandarin. · The latter follows him 
into the room. 

INT. DINING ROOM CLOSE SHOT -----------------
Repen as soon as he gets in dining room 
darts like a t errified rat to a far cor ­
ner and huddles against the wall~ 

The Mandarin t akes his time . Quie tly, 
very aesthetic ally he chooses a place on 
t able to lay his rose . He then locks the 
door, and we see him suddenly appear to 
grow to a t err ifying hoighth . The out ­
line of his s hadow falls upon the abject 
Repen . Very c almly and collectedl y the 
Mandarin speaks : 

MANDAR IN 

By dint of watching , the King Fisher 
seizes his prey even though it be 
hidden at the bottom of the pool . 

Repen ga sps in terror . We see his wide 
opened mouth . 

CUT TO 
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145, 

146. 

INT. HOTEL LOBBY MED. CLOSE SHOT -----.. ~•-· •-~--... ------·--··----- --·--- ~---------·- ··-· -· .... . ... - ... -.. ·--
Cassie, nerve torn, sinks down on chair. 
Covers her face with hor hands. 
Badlands stands quietly regarding her. 
Vife sense the irru11ense change that is 
sweeping ove r the man--a sort of warm 
upheaval -- a comprehension of the girl, 
Cassie Cook. Then we get just a pinch 
of comedy here. Cassie parts her 
fingers, which are before hor face just 
long enough to peep. Her action is just 
what Badlands neoded to confirm the 
thoughts which have been racing madly 
through his mind. 

BADLANDS 

Cassie-" Cassie --

Cassie shakes he r head, presses her 
hands tighter before her face. 

BADLANDS 
.. 

Cassie -- that's your name -­
ain't it -- Miss Preston? 

Cassie uncovers one eye. Then she nods. 

IlJT. HorrEL LOBBY NlED. CLOSE SHOT -----
The door of the dining room opena .• The 
Mandarin comos out. There is a quie t, 
bland smile on his face. He pausos by 
the little ser~ing table~ Pours some 
water into a finger bowl. Takes a rose 
from vase ·and breaks the blossoms into 
the water. Then drips his fingers 
delicately into the rose pettaled water. 
Drios them with a napkin. Takes out his 
fan, and quietly fans himself, as he 
looks at Cas~ie and Badlands, ,I\Tho pays 
no attention to him. 

INT. HOTEL LOBBY CLOSE SHOT 

(BADLANDS) 

(in a slightly shaky voice) 

(CONTINUED) 
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Cassie-· you and me -- we're two 
of the same kind. 

Cassie looks up. I{er eyes are brimming. 
She can scarcely bear this new Badlands, 
so tender is his look, so wonderfully 
gently his touch. For he has taken one 
or·cassie~ little hands and is holding 
it. 

BADLANDS 

(Softly) 

Cassie-• I love yout 

CASSIE 

(Breathlessly) 

You don't know all the things I 
done. 

BADLANBS 

You don 1 t know all I done. (Pause) 
Cassie~- I Love yout ---- ·-

CASSIE 

But -- just now -- that man -­

BADLANDS 

Ye-ah-- I know, You did th~t for 
me -- so's I could get away~ (Pause) 
Cassie -- I Love yout 

CASSIE 

You can't really know who I am --
I was foolin' you -- just pretendin• 
to bo ~ lady. I didn't mean it in 
the beginnin' -- just wanted to 
ketch you like a fly --

BADLANDS 

But you did n1ean it in the ond -­
didn't you? 

She nods, and begins softly to cry. Bad­
lands is drawing her to him gradually. 
She holds back a momBnt. 

(CONTINUED) 
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146 . (CON'rINUED) 

CASSIE 

Oh- -- if only I could be what I 
wo.s actint I tvns:- If only I really 
was -- a lady ·-~0Miss Preston. 

BADLANDS 

We can be whatever we want to be, 
Cassie. I love you . I'll be the 
man you t hought I was, just as 
you'll be Miss Preston all of my 
life, 

They are now in each other's arms. 

147, INT , HOTEL LOBBY MED CLOSE SHO'l.1 

The Mandarin has come up behind them. 
his face is impassive, the benign sphinx 
like countenance on a Buddha~ Cassie 
jerks back her head suddenly. 

CASSIE 

(frightened) 

Vvhere 's Re pen? 

Clings to Badlands. 

NIANDARIN 

My friend -

Cassie and Badlands, turn, look at him 
apr0hensively. 

CASS IE 

Oh -- don't let -- him t ake -­

MANDARIN 

He who is dead is impotent to harm 
the living 1 

CASSIE AND BADLANDS --------- --
(in brea thles s whis per) 

(C ONTINUED ) 



147. (CONTINUED) 

Deadl 

They 81anco fearfully toward the dining 
room. They do not know whether to be 
ro11ovod or horrified. 

MAl~DARIN -----
Hai.1 Our actions are followed by 
their consequences as surely as a 
body by it8 shadcw, 

He furls his fan closed -- turns slightly 
toward window or door . 

r~ANDARIN 

Brief is the time of pleasure and 
quickly to pain, and whatsoever 
lives, must necessarily die. 

Badlands and Cassie are watching him with 
some uncertainty. Ther0 is a long pause-­
during ·which Badlands arms again enfold 

Cassie. 

MANDARIN 

The air is soft--· full of the es­
sence of lifet 

The Mandarin turns toward them, with a 
very benevolent smile . 

MANDARIN 

Come - my children. You will permit 
me to be your host -- and arrange for 
your safe return to your honorable 
country. 

Badlands, hesitates but not Cassie. 

CASSIE ---
If you feol that way about it --
we ain't turnin' anything dovm --

The Mandarin makes a graceful gesture and 
they move close together. 
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148. 

I 
I 

CLOSE SHO'l1 INT. HOTEL LOBBY ---------- .. -~--~- · ·-·· -- ·- - , __ ____ .... 

MANDARIN 

Af t or the stor~ comes the calml 
Good fortune dolights to accompany 
Youth, Your life is before you. 

You ain't so old yourself. Mebbe 
there's sot1oone in the world who·' 11 
be crazy about yout 

The Mandarin smiles gently. Then he 
shakes his head. 

fEANDARIN 

Though the magnet attract iron, it 
cannot attract -- stone1 

FADE OUT 

(NOTE: lf you desired it could be 
the Mandarin 's young wife v:ho Re pen 
betrayed rather than his daughter.) 

THE END 
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