HOW 1 CAME TO WRITE “CATTLE”

By WINNIFRED EATON REEVE (ONOTA WATANNA)
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A4S well as the psycholegista. Somol
«an” was the first work by me | °[ the greatest books would never
published after I had come to! have been written had their authors

 Mve in Aiberta, I conceived and [:@ not possessed courage and con-
wrote *“Cattle” as a scenario nearly | fidence.”
1w years before “Sunny’’ appeared, “Cattle” was then still in synopsis
My malin character *“Bull” Lang- ! form, but very detafled. I decided to
don was back in my mind for a long‘ submit it gnonymously to two film
tim« bhefore I put him on paper. He ' companies, The Famous Players and
way tlh.ere before I had any dJdefinite| the D. W. Griffith Company. I aimed
plot, a great brute-man, dominated | high from the first. f
by his passion for cattle—the human Meanwhile Mr. Murray QGibbon and'
prototvypo of his own prize bulls, ' Arthur 8tringer visited me at our;
. At this tima we were living on our ranch at Morley, and I told them'
catt!e ranch {n the foothiils of the! something of my story. Arthur Strin- j
Rocky Mountains, We have a won- 1 ger advised me no! to try to ‘come |
derf1]l place there, and we werc run- ' back” with a Canadian story. He
rire severa! hundred head of cat''e. said: “Don’'t leave your Japanese:
[ rode dally. Sometimes riding «lcne! tales too suddenly. When you are'
for hours over the hlils or into the reestablished, then try a Canadian’
utterly silent woods, and [ would, novel.” |
come out ‘nto the graszing lands,’ (I Had Not Written for Over Five'
there were the cattie and the horses; Years) |
and sometimes I rode with our men| £0, while “Cattle”’ was out at the:
and brought in “bunches’ of cattle, | film companies, I followed Arthur'
and 1 would help at the round-upa. | Stringer's advice. I went tc town,.
Then 1 heard the story of a younti shut myself up in a room and In five'
|

ILL.THOUGH my novel “Sunny-

A

English girl, and of the fate that be-'! weeks I wrote my “Sunny-san”, I
fel her at the Lhands of a brutal ran- | worked especially hard and ab-:
cher. This story automatically con- sorbedly. because just prior to this .

nected itself with my “Bull”, thoughf I had a reply from the Famous Play- '

the Bull's character was drawn from  ers. They wrote a long letter. The)

no one man [ know. He was a com- | said: “You have a very real and L
posite of several types | had met In! gripping narrative, with stréngth
hoth the States and Canada.  and =creen drama’’; hut they also!

Onpe dav 1 made a rough outline of
the p!ot [ had in mind. Then | re-
wrote it, in detail this time. When ' the screen.
wazs through | perceived that | had| [ saxaid:
a fuil synopsis for what [ then| manuscript
‘hought would make a play. Never-, a drawer.
theless ] was not sure of my story,| Griffith.
and | argued with myself: I had heen back at the ranch about

“This will never do. No publisher| three months when one day [ rode.
will dare to touch 1t” and so forth., ver after the mail tn MNorley, an.
Ard, defending: ‘There's nothing, K Indian trading prst, seven miles from |
bxd in my story. Truth is never bad | our ranch. I could scarcely believe!
Certain elemental facts of life are. my eves when I read that first let-
proper subjects for the story writer' ter from the D. W, Griffith Company,

declared that my situation of the be-
. trayed herolne was impossible for

‘“That’'s that.” rolled my
up &and chucked {t into
] had had no reply from .
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( uss.0on and argurnent than any‘ “"Among those Missing,” but the
manuscript that had been [n their motion picture manager, who ac-
office for years. Certain of the stnff% quired the rights to it changed the
were for {t. The sales end were, title (with my consent) to *“Chee-.
against {t. Another wrote me ajrio.” _
- mournful and fatherly letter. (He, Meanwhile “Crttle” was well re-
was an oid friend). He deplored the| ce'vet in Engla’ where it way im-

of

have ever read. I couid not

Ine. It was-signed by Harry Cll"l'.!
scenario editor, and he wrote thatiy
he considered my “Cattle’ the “very | 3
best script that has come into this| ¥
office in many and many a day.”
You may be sure that after read-
ing that letter I rode home literally
on air. There followed a lengthy cor-
respondence between Mr. Carr ana
myself. He wrote me that “all of
us here hope that Mr. Griffith wil
see his way to doing *“Cattle” and
that he believed it would prove "a,
worl@ tipper of the catile countiry.”
Also thsat he personaliy believed 1
wou!d “blaze the trail fur a new type

of western story” and so forth and “Why dont they cheer when the

80 OnN. troo ?ﬂ
Desplte the fact that Mr. Griffith| thouth:.og ?éru wers oold or

under the title, *
ers”. One of the mest poyertsl
poems of this veliime is the lyrie,
“Why Don’'t They Cheer?.)

War

“Why don’t they chear?™ the stranger
said,

gave me no personal verdict, Mr.! dead

Carr's judgment buoyed me uD.! PBecause we raised no song nor
Soon after this *“Sunny-san” way| shout.

published, sold as a book, for the

l But we had known them in the past
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down till 1 had fiaished it. it gripped
me;: but its sheer brutality is awful,
and renders the book impossible for

stage and for motion pictures. and |}
went on to Neww York for a business
rip. In New York El.zabeth Mar-
bury, who had read my ‘“Cattle” and |
inr-e other acenarios of Canada, 1
had also written. =2aid to me. “Go tn
ft. Your Canadian stuff is away
ahead of anything you hav: dons in' publicationa.”
Japanese stories.” ] 1 had two tentative acceptances—
tsack [ came to Alberta, and Ileap- | that is, they would publish my ‘.cok
el ut the work of writing “Cattle’| on certain conditions, a total revi-
as a novel, It literally poured out| sion, in one case and in another the
of me. [ could not set the words| tie-nn of zeveral of my future books.
doo-~ ewift’'v enough. I followed at least the advice ot
The manuscript had an eccentric| one ui. wae firms. I wrote a “cheer-
care—e. an pu . sners’ offices. It acled) ful” story of the ranching country,
l!ke a bomb in one or two p!aces.| and while “Cattle” was beli.g con-
‘-re New Ycrk pub’izher vrote me| sidered by the publishers of New
that it had caused more heaited dis-| York, 1 wrote “Cheerio”. | named {t

subject I had chosen: he thnugh”
that my life in Alberta was ruining |

mediately accep..l by the English
house of Hutchinson and Company.

me in a literary way and he said! and soon after I made a con'ract
that “Cattle” was a manas sublect.| with the Canadian firm of Hodder
Another man ureged me to choose a| and 8Stoughton. Followed a con-

tract with the W. J. Watt and Com-
and

more poprular theme for a first novel
Canada, and follow it with
“(’artle’”’. One publisher wrote: “It
is one of the most hrutal stories 1|
put it

pany of New York City. will
make it their filrst publication for
1924. “Cattle” was at last disposed

of.

e —— - - - - —_— e — ] ——




	How I came to Write Cattle

